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Tteiittc 
ON THE 


POTTER’S 


HEE 


BY THOMAS SELLERS 


Pi cMEerirrs. 





A Brand New 


g 


MONTHLY 


Handbook 


THROWING 
on the 


POTTER'S WHEEL 


by Thomas Sellers 


This new handbook on the use of the potter’s 





PARTIAL LIST OF CONTENTS 


PART | PART Ili 
Development of the Wheel Jars and Vases 


Selection of a Wheel Pitchers 
Accessory Tools Pulled Handles 
Choice of a Clay Bottles 


Preparation of the Clay Making a Chuck 


Covered Jars 


PART II Teapots 
Centering Low Bowls and Plates 
Opening Closed Forms 


Cups and Saucers 
Sectional Pots 
Lugged Bowls 
Double-Wall Pots 
Matched Sets 


Making a Cylinder 
Making a Bowl 

Lifting from the Wheel 
Foot Rimming 

Throwing on Tiles and Bats 


wheel is based on the series of outstanding 
articles which has been appearing in CERAMICS 
MONTHLY since 1954. The original series has 
been expanded to include many new chapters of 
basic instruction and information of special im- 
portance to the beginner. Examples of wheel- 
thrown pottery by contemporary American pot- 
ters have been included in a special section. 

This complete manual on the use of the potter’s 
wheel includes basic steps, from wedging the 
clay to the making of specific shapes, all clearly 
described and illustrated with photographs and 
sketches. 





An ideal book for both teacher and student. A must for 
every hobbyist, school, art and craft group, library. 


Price $4.00 


CERAMICS MONTHLY BOOK DEPT. 
4175 N. High St., Columbus, Ohio 
Please send me: 


Over 200 step-by-step photographs 
80 pages of instruction 
Full-size 8'/2"' x 11" format 


Attractive three-color cover 


+ + » © 


copies of THROWING ON THE POTTER’S WHEEL 


@ $4.00 per copy. 


NAME 








ADDRESS 





CITY ZN 





Ohio Residents: Add 3% Sales Tax. CM pays postage. 


I enclose O Check 1 Money Order 
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YOU ASKED FOR IT! 
NOW YOU CAN HAVE IT 


WORLD-FAMOUS, NON-CRAZING 


EX-CEL = SLIP 


. . . iS now available in one gallon, 
plastic-insert, throw-away containers .. . 








....- At These LOW PRICES 
| to Il gallons $1.08 140 to 199 gallons 68c 
12 to 19 gallons 88c 200 to 299 gallons 62c 
20 to 59 gallons 82c 300 gallons or more 58c 
60 to 139 gallons 78c ALL PRICES PLUS 5% PACKING CHARGE 
EX-CEL IS STILL AVAILABLE IN 5-GALLON OR 
10-GALLON RETURNABLE DRUMS AT +59 CATALOG 
PRICES. PLEASE SPECIFY PACKAGING DESIRED. 








NOTE: You can secure quantity prices on orders calling for 
both kinds of ouaiidiiias For example, 140 gallons in 
throw-away cartons and 160 gallons in metal drums 
will be billed at 300-gallon prices. 


me HOUSE OF 
tell CERAMICS inc 


2481 MATTHEWS AVENUE MEMPHIS 8, TENN. 











CERAMICS MONTHLY, January 1961, Vol. 9—No. 1. Published monthly except July & Aug., by Professional Publications, Inc. 
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TEACHERS... 





MAYCO UNDERGLAZE 
is the ideal medium for 
teaching ceramic deco- 
ration. Already prepared 
... in liquid form... 


ready-to-use... MAYCO 


UNDERGLAZE colors are student-proven. The 
standard of excellence for many years, MAYCO 
is available in a wide range of attractive colors. 


America s 


Finest 





Colors 


DEALERSHIPS AVAILABLE: See Your Nearest MAYCO Distributor or Write Us. 


COLORS 


NORTH HOLLYWOOD,CALIF. 





MAYCO 


10645 CHANDLER BLVD., 
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~ 9th ANNUAL 
EASTERN 


Sponsored by CERAMIC LEAGUES, INC. 


MAY 18-21, 1961 


CONVENTION HALL, ASBURY PARK 
NEW JERSEY 


MAKE SURE YOUR FIRM IS REPRESENTED 


(WRITE FOR INFORMATION TODAY) 




















CERAMIC EXPOSITICMNMS, 
JERRY GASQUE, 
CONVENTION HALL, ASBURY PARK, 


TELEPHONE PROSPECT 6-6260 


Managing Director 
et 
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POTTER'S WHEEL 


MB TRAY—THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL—WATER 
TIGHT — EASY TO CLEAN - 
SHELF AT REAR. 


M@ HEAD — TWELVE INCH — RE- 
INFORCED. CAST ALUMINUM 
THROWING HEAD — REMOVABLE 
DRIVING KEY. 

WM seat — ROOMY — CONTOURED 
FOR COMFORT—LEATHER COV- 
ERED — ADJUSTABLE FOR 
HEIGHT. 

@ sSHAFT—ONE PIECE—HYDRAUL 
ICALLY FORMED STEEL. ONE 
INCH DIAMETER — MACHINE 
TOLERANCE TO PLUS OR MINUS 
. 002. 

@ FRAME — ALL STEEL — ELEC- 
TRICALLY WELDED CONSTRUC- 
TION. 

WM SEARINGS — SHAFT IN SELF 


ALIGNING BALL BEARING SUS- 





Weight 250 pounds—Price FOB 


Brighton, Michigan $239.50— 
Crating charge $8.50. 


PENSION -——- OTHER BEARINGS 
ALL OILITE. 

FINISH — THE TRAY BRILLIANT 
YELLOW -—— THE FRAME IN AT 


TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Foster Potter’s Wheel—you get 
the feeling that now, for the first time, you did not have to com- 
promise—you know you are working with the finest tool a pottery 
craftsman can have—a complement to the best work of the serious 
artist—expert aid for the novice, amateur and student. 


Your unique sitting position 9t the Foster Wheel permits you to 
work in an equilibrant posture that is relaxed, restful and allows 
the utmost freedom of the hands and arms. 


The rugged massive eonstruction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use, It alone meets all 
standards of both artist and engineer. 


e & 
FOVIN ceramics 
7466 Fenton + Dearborn, Mich. - Phone Logan 3-2906 
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50 cents per copy 

Suggestions from Our Readers Pre 

Letters to the Editor. . ae ea. 3 . 8 

Pic of the Month.... Fetes an 

Transparent Copper Blue Glazes by Kar! Martz 1 

> Answers to Questions .. are ; soo oie 
: Family of Pots by Richard L. Miller aioe ae GAS & 
- Decorating on a Glycerin Base by Marc Bellaire 18 ELECTRIC 
j Decoration and the Law of Chance by Didier Journeaux... .20 
Enamelist’s Headaches by Kathe Berl 23 
The Ceramic Painting of Art Rothenberg 24 
Show Time: DePauw Ceramic Show 26 
Kansas Designer-Craftsman 28 
. is the pioneer in 

Do's and Don'ts for Misbehaving Hands by Jean Nazzaro 29 developing the only 

fF . ’ successful positive 

> Creating Fritted Glazes by F. Carlton Ball ..30 control system used 

¢ - on periodic kilns 

} CeramActivities .. 32 Di today. 

> Itinerary .. is : : 35 oat | 6D. Ahpine kilns 
: y are designed for 

A Lesson in Observation by Harold McWhinnie 37 controlled oxidation 

or reduction firing 

Ceramic Shopper .38 — temperatures to 

cone 14 (2500°F). 

ON OUR COVER: Slab-built sets of related pots by Richard a Alpine Contro Hi Fire 
Miller are the subject of this month's feature article. Mr. Miller eo Electric Kilns are also 
introduces his own unusual method of constructing these pots : available to the pro- 

nit and then slicing them apart fessional potter and 

=—— 9 ann are ideal as ceramic 

test units. These elec- 

its a tric models all fire to 

Editor Thomas Sellers cone 9 (2350°F). Front 

Art Director Joe Schmidt loading or top loading 

Business Manager Spencer L. Davis is available. 
Advertising Production Betty Owen P 

Cireulet! Mery Rushi Alpine kilns are available in standard 
ee a oa sizes from 2 cubic feet to 30 cubic feet. 

Western Advertising Representative: Joseph Mervish, 6716 Gentry Ave., A.D. AGpine.Tue. is your single source of 

Box 38115, North Hollywood, Calif. TRiangle 7-7556. supply for a complete line of ceramic 

equipment. 

i Copyright 1961 Professional Publications, Inc. We shall be very glad to send 
| you complete literature illus- 
% trating the A. D. Alpine line of 
i kilns and equipment. 
a 
a 
j 
} 
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Be a ceramic water colorist! On bisque or green- 
ware, Fine-Art Semi-Moist Underglaze Colors 
look and work like water colors. Painting with 
the intense, concentrated colors is fast, easy. A 
brush dipped in water lifts the color from the 
pan. Fluid transparent or opaque decoration 
is obtained with varying amounts of water. 
Other methods of application are airbrush and 





Ci - Moi UNDERGLAZE COLORS | 


\ 
silk screening. Decorated pieces are fired to the | 
maturing temperature of a clear covering glaze. | 


Three sets of 8 different colors are available at : 
$3.00 per set. Color chart of the 24 colors in sets | 
and refills is included in the free ceramic catalog. | 


AMERICAN ART CLAY COMPANY 


INDIANAPOLIS 24, 


INDIANA 


SUPPORTING MEMBER —1958-59-60 























For Better 


More Consistent 
Results 


ORTON 


Standard Pyrometric 


CONES 


Orton cones are your guide to more uniformly 
fired ware. Here is a leaf from industry’s book 
that you can use. For complete details on this 
economical control method see your dealer or 
write direct. 


Request your free copy of “‘Properties and Uses of Pyrometric Cones” 
The Edward Orton, Jr. Ceramic Foundation 
1445 Summit Street Columbus 1, Ohio 
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Advances in engineering and 
motor design have made this new 
concept in a potter's wheel possible. 
By incorporating the light weight, 
yet sturdy, pan of Royalite and a 
welded tubular steel frame, Eastern 
Art Craft has developed a compact, 
rugged, potter’s wheel. 72” throw- 
ing head is easily spun off for quick 
and thorough cleaning of pan. 


J 
Unique centerine device 
simplifies the most difficult step fon 
the novice and speeds up production 
for the professional. 

This optional accessory, CD1, 
means greater enjoyment for the 
amateur by aiding him in precise 
centering of every “throw”. . . $15. 


“SELF-CENTERED” Potters Wheel 


No bolts, no fastening down. 


OUTSTANDING FEATURES 


you'll convince yourself and buy ! 


VARIABLE SPEED, 115 VOLTS, 

30 to 160 RPM AC or DC 
MOTOR INCLUDED IN PRICE 
PERMANENTLY LUBRICATED 
MOTOR and GEARS 

ONE YEAR UNCONDITIONAL 
GUARANTEE 

FOOT SWITCH MAINTAINS 
CONSTANT $PEED, ADJUSTS AT 
A TOUCH, YOUR FOOT DOES NOT 
HAVE TO REMAIN ON CONTROL 
Compact size: 22” x 18” x 914” hig 
and light weight: 24 pounds... 
complete, at this price . . $130. 
Write for Brochure 


- 


- - 


- 


EASTERN ART CRAFT Zo, 


P.O. Box 732 


Abington, Mass. 
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Cutting Wire From the Florist 
In a recent issue of CM the question came up of where to 
buy wires for cutting pots from the wheel head in throwing. I 
have been not only a potter of sorts, but at the same time I was 
a florist. In my florist supplies I had all types of wire, and 
among these there was a Number 26 fine flexible florist’s wire 
that could be wrapped around the fingers for a strong grip and 
was still strong enough that it would not break. For ten cents 
o: so your florist should be able to supply you with this wire in 
18-inch length. 
-Imogene Bicking, Farmington, Mich. 


Mosaic Tile Spacer 

I have watched so many people setting tiles in cement or 
glue for a mosaic table top and noted their concern for get- 
ting even spaces between the tiles. My suggestion is to make a 
“spacer” to help with the job. Take a strip of wood, one-six- 
teenth of an inch thick, and place this against the last row 


of tiles cemented in place. Then push the next row of tiles 
close against it. The spacer is removed in a few minutes 
and placed for setting the next row. We used a strip of balsa 
wood for our spacer, but a toothpick could be used. 

—Peg Townsend, Tucson, Ariz. 


For Redder Reds 

I have a suggestion for those potters who like rich red glaze 
effects. So many times these glaze come out of the kiln looking 
spotted or faded over white clay pieces. Usually, this is the 
fault of the glaze application, as it is rather difficult to apply 
a glaze absolutely even. This fault is not nearly as apparent, and 
the color takes on a greater depth and richness, if red glazes are 
used over a red-firing clay. 


—Edna Morris, San Diego, Calif. 


Dryness Test 

In wintertime, when window panes are cold, try this de- 
pendable test for dryness of your greenware before firing it: 
Hold the thickest part of the piece against the cold glass for 
ten seconds or so. If there is any moisture in the pot, vapor 
will show on the pane when you remove the pot. This is your 
danger signal. A finger or thumb against the glass will show the 
same result, so keep the hand off the glass! If a piece is thick 
or irregular in thickness, try several parts of the same piece 
against the pane. 


—Winifred Holt, Delmar, N.Y. 





Dollars for your Thoughts 


CM pays up to $5 for each item used in this 
column. Send your bright ideas to CM, 4175 N. 
High St., Columbus 14, O. Sorry, but we can't 
acknowledge or return unused items. 


OF CRAFT SUPPLIES 


Enamel powders 


Hotpack Kilns 
Dremel power tools 


Jewelry findings 

Steel and copper shapes 
Tools and accessories 
Decorating materials 
Enameled tiles 

Paasche spraying equipment 
Liquid enamels 

L & L kilns 

Firing tools 

Copper Cat jewelry kits 


This big, new, fully-illustrated catalog includes a com- 
plete line of materials and equipment for enameling, ceramics, 
and other crafts. Whether you’re a hobbyist, professional, 
teacher or student, you'll find everything you need . . . select 
and order at your leisure from one complete source. Take 
advantage of convenience, fast shipment, and attractive low 
prices. You'll find over 200 enamel colors listed, more than 
50 jewelry items, an outstanding selection of copper trays, 
bowls, and free form pieces. 


SEND FOR YOUR FREE COPY NOW! 








Thomas C. Thompson Co. Dept. CM 
1539 Deerfield Road — Highland Park, Ill. 


Please send your free catalog of enameling and 
craft supplies. 


NAME 





ADDRESS 





CITY. io) ee 
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Make Your New Year’s 


Resolution Now .. . 





Join the largest circle 


of satisfied ceramists anywhere 


Reward Offers 
the largest, 
most complete, 
quality-controlled 
line of ceramic 
decorator colors 
available 


Check these REWARD 
Easy-to-use Products 


TRAVERTINE GLAZES 
TRU-TONE UNDERGLAZES 
VELVET UNDERGLAZES 
SUPER-1-STROKE 

GLOSS GLAZES 

' ANTIQUE GLAZES 
CRACKLE-BRITE GLAZES 
LUSTRE GLAZES 

CAMEO GLAZES 

DECOR AND BEAD 


SPEK-L-STON'WARE and 
STON'WARE 06 GLAZES 


INTERGLAZE ELEGANCE 
AND OVERDRIFT 


V SPARKLE-WHITE 
TRANSPARENT MATTE 
STAINS 

V OTHER POPULAR GLAZES 


~ ~ 


. i a ne oe ee 


= = 
~ ~ ~ 
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V SPECIAL PRODUCTS 

V WONDERFUL CRYSTAL 
CLEAR GLAZE 

V REWARD'S B-A-L-A-N-C-E-D 
CERAMIC BRUSHES 

V CHINA PAINT, CHINA 


MEDIA, MARBLEIZER 


WATCH FOR A NEW LINE TO BE 
ANNOUNCED IN FEBRUARY 
CERAMICS MONTHLY 

















Share your thoughts with other CM readers—be it quip, query, comment, or advice. 
All letters must be signed, but names will be withheld on request. 
Address: The Editor, Ceramics Monthly, 4175 North High St., Columbus 14, Ohio 


WANTS SMALLER SHOWS REPRESENTED 
# I’m happy with the magazine and look 
forward to each copy. I believe credit and 
pictures of winning work from smaller 
shows, such as the Virginia Beach Show, 
would be of interest to readers. 
Mrs. B. H. JoHNsON 
Lee Hall, Va. 


CM is happy to present reviews of the 
smaller shows when they are sent to us. 
Usually, only one or two photographs are 
sent, and these are not enough to make up 
a Show Time feature and consequently are 
used in the CeramActivity column.—Ed. 


WON'T CLIP COUPONS 

# Enclosed is my check for three binders 
for filing CerRAMics MONTHLY. I refuse to 
clip the coupon as I prefer not to mutilate 
an excellent reference source. Why don’t 
you put a perforated sheet in each issue 
with all coupons on it? As it is now, there 
is always something on the other side that 
one wishes to keep. I’m sure that no one 
wishes to cut a coupon on the inside front 
cover, particularly. 

There are some articles I’m not too in- 
terested in, but I read them all—including 
the ads. In fact, I pick up the mail at 
5:30 and dinner is not started until there 
is a fast run-through on this magazine. 

Mrs. STANLEY HUNTER 
Grass Valley, Calif. 


CM TOO HIGHBROW 
# I heartily concur with Ella Mae Boothe’s 
letter in the November Ceramics MontH- 
Ly. Your magazine seems to be slanted 
more and more toward the “arty” ap- 
proach, and has become a little too high- 
brow for the hobby ceramist. I enjoy 
modern art, but not to the exclusion of all 
other forms, and some of the stoneware— 
including the “multiple pots”—seems to me 
to be made in an effort to glorify the gro- 
tesque. Your earlier issues were enjoyable, 
but I find nothing of interest to warrant 
continuing my subscription. 
M. H. McConneELL 
Hayden, Ariz. 


BELLAIRE BOOSTER 
# It is such a joy to open CERAMICS 
MonTHLy and again see Marc Bellaire’s 
name over an article, then to read his 
simple, easy-to-follow instructions. I have 
attended his demonstrations twice in, Chi- 
cago and think he is tops. I also read 
his book. Thanks for having him in again; 
he improves your fine magazine. 
Mrs. L. R. Drury 
Clinton, Iowa 


PUBLICITY APPRECIATED 
# The sixth annual show held by the 
Ceramic Hobbyist Guild of Greater Cleve- 
land was a success. Winners of Best of 
Show were Harriet Yenne, Virginia Con- 
rad and David Parkinson. Thanks for the 
advance publicity. 
EvsreE ERDELAC 
Fairview Park, Ohio 


CHEERS FOR MARTZ 
# Returning after a lengthy summer work- 
ing-holiday I discovered that my subscrip- 
tion to CM had expired. Hurriedly I sent 
off my dues in order not to miss that 
back-to-work issue. Well, I’m back to work, 
but where, oh where is my working com- 
panion? Particularly large cheers for arti- 
cles by Mr. Martz. 
FRANCES HATFIELD 
Vancouver, Canada 


CM got there!—Ed. 


THANKS FOR COVER 

# How much we did appreciate your 
sending us the copies of CERAMICS MONTH- 
Ly featuring Mrs. Yokoi on the cover. 
(October). And needless to say we were 
all delighted to appear on the cover—on 
behalf of the potters and the museum staff 
I want to thank you and your staff for the 

interest shown in selecting this cover. 
HevLen Heap 
M. H. DeYoung Memorial Museum 
San Francisco, Calif. 


ISLAND READER 
# Please include the November issue in 
my new subscription. It has been a pleas- 
ure to receive CERAMICS MONTHLY out 
here in the islands. I especially enjoy your 
articles on glass. 
ANN T. ARENS 
Abaco, Bahamas 


AUTHOR PLEASED 
# I wish to thank you for the job you dic 
in arranging and presenting my article ir 
the November 1960 Ceramics MONTHLY 
I have liked the general feel of the maga 
zinc in the last two months—the sense o! 
earthiness that is appropriate to pottery is 
here. I particularly like Carlton Ball’s arti 
cle “Open Work Screens,” as it represent: 
another step in helping students learn tc 
use imaginatively simple and fundamental! 
forms. I feel this to be very important t 
beginners in particular. 
RosBerT BuRKHAR! 
Mount Pleasant, Mich 


Continued on Page 3« 
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CM's Pic of the Month: Stoneware Jar by Viola Frey was exhibited at Greenwich House 
Pottery in a showing of work by members of The Clay Art Center. This reduction-fired piece is 
eleven inches tall, and is glazed inside with a brown matt. Granular manganese slip applied on 
the outside was scratched through to reveal the tan body beneath. A student of the late Katherine 
Choy, Viola Frey has worked at Tulane University and the California School of Arts and Crafts. 

























LOOK! 
Ist plastic 
container with 


Now... just one coat 
does the job of the 





easy-to-use, 
. flexible, practical 
: handle 


BL UE- comet 


- CLEAR BRUSHING GLAZE*618 


Boencseee ’ D2 sae 
Reusable i 


PLASTIC 3 


GALS. * QTS. * PTS 
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SAME LOW PRICE! § 


* WHITER : 
THAN WHITE : 


* TWICE AS FAR 
WITH THE 
SAME JAR! 


FOR EASE-OF- 
APPLICATION 


at your Duncan Dealer or Distributor 
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Everywhere 
Acclaimed 
by 

Teachers 

and 
Professionals 
for 
Performance 


* 


This Nationally 
Recognized 

n\ Power-Driven 
Precision Wheel 


* 
only $57.50 


(Shipped complete 
Less Motor) 


* 


Ideal for school, studio, home use . . . The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & | . . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features 

. . Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.0.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originaters and Makers of famous B & I GEM MAKERS” 








THESE MODERN 


Sanding Brushes 


OFFER 
MAXIMUM PERFECTION 


for the internal surfaces of GREENWARE 





Buy your Beramic Brushes from these authorized distributors: 


Colorado Ceramic Supply Ari-Craft Supplies, Inc. 
1469 York St. 180 N. W. 62nd St., Miami, Fla. 
Denver 6, Colorado Th lia C 

alia Ceramics 
Pelee Coremine teste "O. Bor 205, Norfolk, Va. 
Tari-Tan Ceramic Supply Ann Liebau Ceramic Studio 
962 E. Fulton, Grand Rapids, Mich. 173 Belmont Ave., N. Arlington,N. J. 


Anderson Ceramic Co. ' 
Mandina's Ceramic Studio 
608 N. McDuffie St., Anderson, S.C. 81%'N' and §. Rd. St. Louis 14, Mo. 
Carrol-Ann Ceramics 
236 N. Main, Freeport, L. I., Frances Art Products 


Beckers Ceramic Suppl 165! West Woodlawn 
426 Lincoln Way, New iy Cos, Pa. San Antonio, Texas 


1 Waugh's Ceramic Studio 
ana be gy ata Route 3, Tomah, Wisconsin 
Cleveland 10, Ohio * Empire State Ceramics 
Ceramic Hobbies 5 Lucy St., Binghamton, N.Y. 
14/2 E. 14th St. Collins Ceramics 
Anniston, Alabama 203 Page St., Cary, N.C. 


or write for special Catalog and Discount Information 


BERGEN BRUSH SUPPLIES 


110 Stuyvesant Ave. Lyndhurst, N.J. 
Phone: GEneva 8-7018 Cable address: BERAMIC 


Pioneers in the Manufacture of Ceramic Brushes 
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The LIVELY ART of 


EARTHENWARE 


by KARL MARTZ 


“TRANSPARENT COPPER BLUE GLAZES” 


fies. BREATHTAKING azure beau- 
i ty of an intensely blue alkaline 
copper glaze is a worthy challenge to 
ny potter who enjoys pitting his 
ill and know-how against the no- 
torious unpredicatability of alkaline 

ZS, 

For sheer number and variety of 
faults, alkaline glazes are probably 
unrivaled in the entire field of cer- 
amics. They can develop several kinds 
of white surface deposits. Some of 
hese can be removed; others remain 
dry or rough or pitted. Crawling and 
pinholing are not uncommon. A fre- 
quent effect might be described as 
“white spotting’—little spots where 
the glaze is so thin as to appear 
white beside the surrounding blue. 
On all of the usual earthenware bod- 
ies, crazing is invariably prominent. 

The sought-after deep, clear ceru- 
lean blue easily dulls or turns green- 
ish if the body or engobe is less than 
white or if the glaze composition con- 
tains too much alumina, boron, cal- 
cium, or lead. The temptation arises 
to increase the amount of copper 
for a more vibrant blue but this re- 
sults in a gunmetal black instead. 

So, with no warranty either ex- 
pressed or implied, I offer one of the 
better results from a recent skirmish 
through this compositional — briar- 
patch, 


Cone 05-04 Copper BLUE GLAZE 
No. 750 


Flint 30. 
Lithium Carbonate 20. 
Petalite 38. 
Talc a; 
Barium Carbonate S. 
Bentonite 2: 
Copper Oxide we 
CMC Gum 0.2 
103.2% 


This is the bluest glaze I have found. 
Interestingly, it contains no soda since 
petalite is a lithium feldspar. The 


ANUARY, !961 


talc provides magnesia which acts 
as a bleaching agent to minimize 
any yellowness due to iron impurities. 
The barium slightly intensifies the 
blue of copper. It has a bright glossy 
surface, flows a little at cone 04 and 
crazes even on a high silica body. 

The following glaze possesses the 
best surface—smooth, even, controlled 
looking—although it is subject to oc- 
casional irregularities. 





Cone 04 Copper BiueE GLAZE 
No, MJ 
Ferro Frit 3110 63. 
P.V. Clay 19. 
Tale 9. 
Ball Clay Ra 
Borax 2. 
Bentonite 0.5 
Copper Oxide a. 
103.5% 


Its color is rich rather than brilliant; 
a pleasant subdued blue with a very 
slight greenish tinge. It is non-flowing 
and does not dissolve slip or under- 
glaze painting. It does not craze on 
the following high silica body. 

Cone 05-04 Hicu Sirica Bopy No. 

122 

(for alkaline glazes only) 

Kentucky Old Mine No. 4 





Ball Clay 10 
Edgar Plastic Kaolin 10 
Bentonite + 
P.V. Clay 16 
Ferro Frit 3110 10 
Flint 50 
100% 


This throws only moderately well and 
when a foot is turned the surface 
tends to tear a little under the cut- 
ting blade. After firing, the surface 
has an open, grainy look reminiscent 
of some of the sandy bodies of the 
ancient Near East on which alkaline 
glazes were used. 

Another blue glaze which fits the 
above body and which has been used 
with some success in my classes for 
several years is this one. 


Cone 04 Copper Biue Giaze No. 
KBW 


Ferro Frit 3110 55 
Ferro Frit 5301 15 
Flint 20 
Ball Clay 10 
Copper Oxide 3 
103% 
This is non-flowing, good over slip 
and underglaze painting, and is 


slightly greenish in color. It should 
be applied carefully, evenly, and thick 
enough to develop a rich color. 

If you have some ground glass on 
hand try this composition. It is more 
blue than green, has a glossy surface 
and sometimes has a bad case of 
white spotting. It crazes, but always 
so little that you think next time it 
may not. 

Cone 05-04 Copper BLuE GLAZE 

No. GG9A 

Harshaw Ground Glass Cullet 75 

Feldspar 

Barium Carbonate 

Zinc Oxide 

Flint 

Ball Clay 

Bentonite 

Borax 

Copper Oxide 
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103% 

All of these compositions should 
be very thoroughly ground into a 
smooth slip and screened to remove 
any course particles which might 
cause blemishes in the fire. Even 
thickness of application is important. 
Spray or pour for best results. 

Alkaline glazes are so responsive to 
cobalt that many “black” slips or 
underglaze colors containing cobalt 
will produce rich cobalt blues when 
used under these glazes. Add five 
or ten percent of a black stain to the 
high silica body composition and use 
it for slip painting. The same com- 
position left white makes a good en- 
gobe for most red-firing earthenware 
bodies. A sgraffito decoration will 
give a striking turquoise and black 
effect if the glaze is thick enough to 
develop a strong color. 

Sometimes the glaze will flow away 
from the rim of a bowl, leaving a 
whitish appearance which, to me, 
looks faded and weak. Painting the 
rim with black slip prevents this and 
enriches the total effect. 

Too lavishly used, these glazes may 
look cheap and gaudy. I believe they 
show to best advantage when used 
in conjunction with areas of black 
or dark cobalt blue providing a pow- 
erful, dramatic setting in which the 
transparent turquoise seems more 
luminous. ®@ 








DRAKENFELD 
CLAYS and GLAZE 
GO TOGETHER! 


DRAKENFELD clays and glazes are made for each 
other—are the right combination for better ware. 
Here are a few suggestions. Give them a trial and 
convince yourself. 


CLAYS 
CONE 06 White Casting Clay 68203 
. . . just add water and adjust to proper 
consistency. The slip improves with age. 
CONE 06 White Plastic Clay 68204 
. .. Comes in moist form, ready to use for 
modeling or throwing on a wheel. 
GLAZES 


Cone 06-04 Glaze (Majolica) 
Cone 06-02 Vellum Matt 
Tone 06-02 Matt 


Cone 07-02 Crystalline 
Cone 07-02 Crackle 
Cone 07-02 Fancy Art 


These glazes produce sparkling results—are available 
in a wide variety of colors. All are specially designed 
for Cone 06 fire—danger of crazing, shivering, blis- 
tering, pinholing, and crawling are greatly minimized. 


OWN AN ELECTRIC KILN. 


Enjoy the thrilling experi- 
ence of firing your own 
ware. Drakenfeld has a full 
line of electric kilns—floor 
and bench models — front 
loaders and top loaders — 
from which to choose one 
best suited to your particu- 
lar needs. 


WRITE FOR FREE CATALOG. 


Here is complete information on clay bodies, prepared 
glazes, overglaze and underglaze colors, pyrometric cones, 
banding wheels, laboratory mills, electric kilns and pot- 
ter’s wheels. 











‘uestions 


Conducted by the CM Technical Staff 


@ I have received a small supply of cerium oxide, What can 
it be used for?—T. C., Tel Baruch, Israel 

Not much information is available about cerium oxide. 
It may develop high opacity at the higher temperatures, ac- 
cording to the glaze composition and firing conditions. It may 
also act as a coloring agent; it gives a yellowish color in lead or 
boron glazes. 


Q I read your answers to questions in CM and have gotten 
quite a lot of help, as I’ve had some of the same problems as 
your other readers. My problem is as follows: A few weeks ago I 
purchased 100 pounds of slip in two 50-pound bags. Not notic- 
ing the bag labels being different, I mixed together 50 pounds 
of slip and 50 pounds of glaze powder with one-half cup of 
water glass. I was told to dump it out as it would melt down in 
firing at cone 06 and ruin my kiln. Can you advise me as to 
any use I could get out of it? This is quite a loss and I hate 
to throw it away.—A. S., Chesanging, Mich. 

Unless you are prepared to experiment, the advice given 
you is perhaps the best. If you do want to experiment with your 
“new” material, the mix you now have can be added in small 
amounts to one of the glazes you are using, or to a frit, and 
then fired on some bisque test pieces to see what it gives. Follow 
the regular testing procedures given in the standard pottery and 
glaze texts. This might mean a lot of work for you, but the 
results very well may merit the trouble. You may discover some 
excellent new glaze effects! 


uP In matt work in china painting, what medium is used? Is 
the color always dusted on? —J. H., Miami, Fla. 

Use the same rules for matt colors as for the vitrifiable min- 
eral colors that have a gloss finish; that is, the same medium 
for each comparable technique. Matt colors are very effective 
for the ground laying method, but are used in many instances 
for wet painting. Try matt colors for painting pansies and for 
subjects that need a soft velvety appearance. 


I, I have some casting slip that is so thick it will hardly § 


pour. When I added water to part of it, it became almost 


watery. The castings made from this slip were very bad, and § 


some of them even split through the centers. Do you have an) 
idea what I did wrong?—Mrs. T. L. L., Denver, Colo. 
Casting slip should be agitated or stirred very thoroughly 


before using it; this may bring your slip to the proper pouring 





















‘ 


consistency. If not, water can be added, but very cautiously—a 9 


tablespoon or two at a time, followed by a vigorous stirring, 


Pale 


until the desired consistency is reached. If it is made too thin, & 


try correcting it by the addition of dry clay scraps. 


? Can you offer any suggestions to avoid getting a ragged, 


chipped line when doing a sgraffito decoration through slip? © 


—H. D., Tulsa, Okla. 


The chipped line prdébably is the result of cutting through 
a dry slip into the dry clay beneath. Many decorators prefer to 9 
put slip on the pottery piece before it is completely dry because § 
sgraffito decoration done at this stage gives a clean line. How-§ 
ever, this same result can be produced on a dry piece if the 
sgraffito line is not cut deeply into the body, but just through § 


the slip. You also might try cutting the decoration immediately 


after the slip is applied, while there still is some moisture in the — 


slip and in the body beneath it. Another suggestion is to spray 
a very light coat of water over the slip just before cutting. 
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These related pots, slab-built as a unit and sliced apart, 
were inspired by the pilgrim bottle and albarello shapes. 


















NEW AREA of construction and controversy was 
:. introduced to CERAMICS MONTHLY readers last win- 
; ter when Hal Fromhold’s Multiple Pots were featured 
(January 1960). Some of the readers and letter writers 


commented “Why?”; many others commended him. In- 

7 cluded in this latter group was myself, for I too am a 
3 potter who believes that a cluster or family of pots speaks 

- § more eloquently of ceramic form, and presents a more 
— interesting series of spatial and volumetric tensions, than 
fe 4 any average single pot. Therefore, I read Mr. Fromhold’s 


te 3 comments with great interest, and compared his methods 
with those which I used to produce my families of pilgrim 
pots. 


The original inspiration for my project resulted from 
my study of early pottery. Ancient travelers and warriors 
often carried flattened water bottles similar to those 
depicted hanging from the saddles of the famous T’ang 


pack animals. This form is a forerunner of our modern- 
day canteen. 

Another type of pottery from ceramic history also 
interested me at the same time. I noted that the albarello 


shape, somewhat similar to the hour-glass or waisted 
form, allowed several pots to be set side-by-side for saving 
space and easy handling. 

With the idea of combining characteristics of both 
of these ancient forms, I set about devising a series of 


pots, flat in shape, that could stand side by side. I wanted 
each pot in the set to be definitely related to the others. 








i My first idea was to paddle wheel-thrown bowls on 
use fa each side to produce flat-sided pilgrim bottles. However, 
ow: i by RICHARD L. MILLER this gave way to a plan to throw a bulbous, open- 
the i ; mouthed bow] and insert vertical slab walls in the inner 
ush cavity; the original shape would be separated into related 


sections by slicing through these sections with a thin 
wire. 


Please Turn the Page 
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1. A THICK slab of clay is rolled out to form the wall. 


After working with this problem I decided that the 
original bowl form needed elongation, and I abandoned 
the use of the wheel in favor of the hand—building tech- 
nique to get the effect I wanted. 

The plan I finally settled on was a slab-built closed 
trough of clay with partitions inside. This original form 
was Cut apart at the inserts to produce a set of six re- 
lated shapes. The following text and the step-by-step 
photographs are an account of my project. 

1. The first step in making a set of multiple pots is to 
roll out a large slab of clay about one-half inch thick. 
Place this slab on a piece of plastic material stretched 
over a large drawing board. This provides a portable 
working surface. 

2. From another rolled slab nearly twice as thick as the 
first, and using a template as a guide, trace the pattern 
for several of the vertical walls needed for the proposed 
pots. 

3. These wall sections are placed upright upon the first 
slab of clay. The bottom edges are carefully cross-hatched 
and moistened with slip before being attached. Set these 
upright pieces purposely at varied angles, few of them 
parallel, to prevent monotony in the finished form. I 
varied the distances between the walls, on some of them 
as much as an inch. 

4. With each wall section attached to the base, the re- 
maining clay in the slab is prepared for closing over the 
partitions. In a trial fold, bring the remainder of the 
slab up against the wall sections, mark where it will at- 
tach to them, then fold it back onto the plastic. Where 
the marks indicate the slab will attach to the partitions, 
score and apply slip. 


Continued ... 
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wo 


2. PARTITION pattern is traced on an- 
other slab of clay. 


3. WALL sections are placed upright on 


first clay slab. 


-—? 
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4. CLAY is scored before wall is folded 


over partition, 


5. EXTRA slab of clay completes enclosure 
inner walls. 


6. NECK is formed by wrapping clay slab around 
dowel rod. 


7. SPOUTS are attached over cavities to form 
bottles. 





















8. WIRE, passed through center of parti- 
tions, divides units. 


9. BOTTLES are lef unglazed where wire 
passed through. 


10. PILGRIM pots are displayed to show 
raw cross sections. 
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Historical Examples Inspired 
the Family of Pots 





The Roman flask or pilgrim bottle (Ist Century A.D.) was a 
flattened wheel-thrown form with a small mouth and loops for 
uspending the pot from a pack or saddle. (Photograph from the 


Hispanic Society of America.) 


The albarello or apothecary jar, developed in the Near East, 
was a cylindrical jar with a concave waist. When set side by side for 
asy storage, their shapes allowed the hands to grasp and ‘remove 


o 


n from a shelf. 

















tinued 

Extra slabs of clay are needed to complete the en- 
sure of the inner walls; roll, cut and weld these to the 
vinal slab. All slabs must be properly scored and secure- 
welded to the base walls; cracking at a later stage 
iid result in leaky finished pots. An extremely im- 
ortant step at this stage is to place tick marks on the 
iside of the covering slabs to indicate the exact center 
| the walls being encolsed. The main form will be cut 
licre to form the separate pots. 

In putting on the last slab—usually the top—no 
welding can be done in joining this to the partitions, and 
these area must be scored, covered with slip, and the 
clay pressed down firmly from the top. 


oc 


6. After the form is completely enclosed, looking like a 
piece of timber on the shop table, the necks or spouts are 
made and attached. In keeping with the slab technique, 
make simple tube necks from a thin clay slab formed 
around a half-inch dowel or length of pipe, and seam 
these together. 

7. When the clay tubes have stiffened and the forming 
devices are removed, cut the hollow clay tubes to the 
desired lengths, score them and attach them to the top 
of the clay box. It is with this step that you first use the 
tick marks made on the side walls that indicate placement 
of the dividing sections. The spouts naturally are placed 
above the vacant areas, and far enough from each parti- 
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tion so that their centers are fully above each bottle 
cavity. 

8. The final production step is the most delicate, for 
with this, action, life and character are given to each of 
the waiting forms predetermined in the early stages of 
design and construction. By sliding the plastic material 
on which the pot was built partly off the wooden base 
and onto another board a few inches away, an open 
space is left under the wall area marked for separating 
the first pot from the parent form. This enables you to 
pass a wire completely through the form. The length of 
wire is placed on the clay where the wall is marked for 
separating and pulled carefully, distributing the pulling 
pressure of the hands. When it has passed completely 
through the center of the inside wall, the single form is 
free. This process is repeated until all sections are 
separated. 

The accuracy of your markings and the slicing of 

the wire determines success or failure. If you have cut 
through the walls you will know the worst immediately; 
only upon drying and firing will you discover if a wall 
is shaved too thin, as it is then that these sections may 
warp, crack or blow apart. The careful work done on 
sealing the wall sections also will be apparent at these 
times. 
9. After the pots are separated, I sponge or otherwise 
smooth most surfaces of each bottle. I preserved the 
roughened texture surface of the wire-cut walls, to show 
that each is a cross-section of a large, severed form; I 
further highlighted these inside areas by leaving them un- 
glazed. However, I did glaze the two extreme ends to 
produce an enclosed effect. 

When displaying the series of pilgrim pots, keep 
them separated: only in this way are raw cross sections 
visible. Too, varying tensions are created between the 
several pieces that are not present when they are com- 
pactly shown. 

An interesting variation of this group of bottles resulted 
from further experimentation. I increased the number 
of separate bottles to an uneven seven, made them round. 
cut them vertically with two twisted wires and applied 
single, hand-made necks. 

I follow Mr. Fromhold’s (and many other potters’ 
thought that the finished pieces should possess a function- 
al quality. However, I don’t believe that they have to be 
functional to exist as finished pieces of ceramic art. In 
fact, I rarely use these pieces except to arrange and re- 
arrange them for varied visual impressions. ® 
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Marc Bellaire Demonstrates 


NE OF THE MOST unusual effect in working 

with underglazes is to apply them over a coating of 
glycerin. The result of brushing a thin coating of under- 
glaze color over a base coat of wet glycerin is almost the 
same as the use of a spill base in glazing, producing a 
somewhat accidental or unplanned decoration. In effect, 
the glycerin provides a fluid surface on which the color is 
floated. Glycerin is frequently used also in the majolica 
type of decoration, where colors are applied over a coat- 
ing of unfired glaze. It is used to provide a solvent for 
the color and to give maximum brushability over the dry, 
almost blotter-like absorbency of the glaze. 

Marc Bellaire recommends the use of several colors 
of underglaze for this project. He thins his colors with 
water—almost to the consistency of milk—for best re- 
sults over the glycerin. And to save on the amount of gly- 
cerin used (and it is not cheap), he dampens the pot 
with water before applying the glycerin. 

Mr. Bellaire’s technique is to center the piece on a 
banding wheel, then quickly brush a very generous coat- 
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UNDERGLAZE 
DECORATION 
ON A 
GLYCERIN 
BASE 


ing of glycerin all over the outside of the pot. Immediately 
after this, while the glycerin is still runny-wet, he brushes 
bands of underglaze color over the glycerin medium. The 
colors run down, breaking up the spaces between the 
bands and giving a very fluid, almost liquid effect. 

If the glycerin dries before the decoration is complet- 
ed, Mr. Bellaire waits until the colors are completely dry, 
then he goes over the surface again with the glycerin 
before applying more colors. 

While this technique is especially effective for use on 
vertical shapes like the vase, it can be used on plate and 
low bowl shapes. The process of spinning the shape while 
working throws the underglaze outward, producing a most 
unusual treatment. 

This underglaze technique can be used just as Marc 
Bellaire demonstrates here this month, or this treatment 
can be used as a background for added decorative 
material. In a forthcoming article, Mr. Bellaire will 
demonstrate the use of a design over this unusual back- 
ground effect. @ 
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1. A GENEROUS amount of glycerin is brushed over a dampened a 


gieenware pot. It is essential to work very rapidly and have all 
materials readily at hand for this project. 


WHILE the glycerin is still in a fluid state, bands of under- 
glaze color are painted on the spinning pot. Mr. Bellaire uses 
pink underglaze for his first bands. 


a re 


2 


BANDS of blue underglaze are brushed on next. If the glycerin 4. WHEN the colors 
dries before the additions of color are complete, another application brushed over the entire outside surface of the piece. If the colors 
of glycerin must be made. aren't dry, the design will smear. 


have dried completely, more glycerin is 


5. THE THIRD color, black, is brushed on in bands to finish this 6. TO COMPLETE this covered jar, Mare Bellaire decorates the lid 
design effect. The action of the color running down the glycerin by simply brushing on black underglaze. This treatment keeps the 
gives a washy runny effect. : finished piece from becoming too “busy.” 
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DECORATION 
AND THE 
LAW OF CHANCE 





by DIDIER JOURNEAUX m TO 


aS droy 


VERY TIME a pot has been thrown and trimmed it fb 





has added or repeated another solution to the age-old | ret. 
problem of defining a portion of space with clay. But the } wh 
pot itself poses another problem—that of decoration- m fin 
since most wheel-thrown pots look bare without some | the 
sculpturing or coloring of certain areas of their surfaces. "@ joh 
And while a good decoration will not save a bad pot, an S an 
unfortunate decorative idea may ruin an excellent one. is ¢ 
The potter’s problem is in fitting the decoration to 
the pot. That is, the decoration must harmonize with the | a! 
geometry of the pot, with its material, its feeling and its [the 
craftsmanship. Be in 
Wheel-thrown pots usually come close to obeying ter 
the law of symmetry, so the most obvious type of decora- on 
tion is, likewise, a symmetrical one. A formal decoration a | 
employs identical design elements evenly spaced around A 
the pot; an informal arrangement uses design elements bor 





differing somewhat from one another but still arranged | 
in a recognizable pattern around the pot. , ru 

Providing a symmetrical decoration that enhances 
the beauty of the piece often taxes the skill of the potter. 
The first design element to be applied need not come out 
exactly as it was intended, but all of the others must 


Yeni, 


are i 


harmonize with that first one. p SOT 

Long ago the Orientals discovered, no doubt by acci- g ele 
dent, that while decoration’ should obey some law, it need p obri 
not be the same law that rules the pot. It can just as well 9 Th 


Figure 1 (TOP): A pattern of pure chance. : 
Figure 3 (CENTER): Slip spun over waxed glaze. | 
Figure 2 (BOTTOM): Slapped-brush technique. 
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TOP ROW: Figure 4, Slip-trail 


es 
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ing in splotches; Figure 5, Syringe- 
dropped wax pattern; Figure 6, Slip dropped from a brush. 


be the law of chance. To apply that principle, the potter 
retains only partial control over the decorating material 
while it is being applied to the pot. In other words, the 
final form of the design is a matter of chance. But, like 
the carefully executed symmetrical decoration, the chance 
job should be consistent. A design that is neat in one place 
and left to chance in another only shows that the potter 
is either clumsy or careless. 

The law of chance may be set in motion by applying 
a liquid glaze where it is free to obey the law of gravity, 
then letting nature take its course. For example, the bow] 
in Figure 1 was decorated with a brushed band of a wa- 
tery black engobe along the rim while the pot was turned 
on the banding wheel. The thickly applied engobe formed 
a pattern of runs which were the results of pure chance. 
A white cover glaze was sprayed over the sides of the 
bowl afterwards, and during the firing the engobe boiled 
through it without much changing the character of the 
runs. If the potter is not careful, he can obtain some 
really pleasing effects in this way! 

Flowing or running designs are not necessarily limited 
to four-inch bowls. Figure 2 shows a 30-inch floor vase 
that was sprayed on the outside with a background glaze 
somewhat darker at the bottom than at the top. The 
glossy inside glaze was extended over the rim with a 
brush and allowed to run down the sides at random. 
The “birds from outer space” were created by slapping 
the yase with a brush loaded with glaze which also ran 

‘ random. A flat brush loaded with glaze was flicked at 
he vase to form the chance rows of spots scattered over 
he surface. The fireclay in the body also added its con- 
ngent of freckles to the decoration. 
Centrifugal force also can be used as the motive force 
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BOTTOM ROW: Figure 7, Slip over a celadon glaze; Figure 8, 
Distorted slip design; Figure 9, Shapes created by slip-blot technique. 


for decoration. Figure 3 shows a ten-inch plate that was 
first given a light background glaze, then was set on the 
banding wheel for decoration. A two-inch bull’s eye was 
painted in wax on the plate, as well as two thin circles of 
about four and six inches diameter. The wheel was turned 
and a tablespoon of black slip was dropped on the bull’s 
eye. The slip flew outward in rays that were broken by 
the wax circles to form random circular splotches. 

The Orient gave us the technique of dripping glaze 
on a pot from a brush or any other carrier. This technique 
is easily adapted to the decoration of flat plates, just as it 
has been used by contemporary painters to paint on 
canvas. The plate in Figure 4 was given a coat of light 
background glaze, then random splotches of black slip 
and a rutile slip were made on it by dropping the slips 
from slip trailers held several inches above the plate. The 
round spots on the plate in Figure 3 also were made in 
this manner. Variations of this technique will come to 
mind easily. For example, engobe splotches may be drop- 
ped before applying an overall coating of glaze, or the 
ware might be left unglazed except for the splotches. 

The plate of Figure 5 was given a light background 
glaze, then liquid wax was dropped from a slip trailer to 
form a wax-resist pattern. Two circles of different widths 
also were painted in wax near the edge. An iron slip was 
then brushed on the center of the plate and black slip 
on the remainder. 

By exercising some caution, this slip dripping tech- 
nique may be used on bowls, vases or any other form. 
The slip pattern on the bowl in Figure 6 fits the form 
even though it does defy gravity. The slip was dropped 
from a brush while the bowl was held on its side. A 
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white glaze was sprayed over the decoration. 

Figure 7 shows another bow] that was first covered 
with a celadon glaze. A rutile slip was next applied in a 
random pattern of drops from a brush, the drops over- 
lapping to form the dark fish swimming around the 
bowl. 

In a technique derived from the above, the glaze or 
slip splotches may be dropped at random or painted on 
deliberately, but before each splotch has a chance to dry 
it is distorted or spread by shaking the pot or blowing 
by mouth or by the use of a syringe or air hose (Figure 8). 

The splotches also may be spread by squashing them 
under a sheet of wax paper, similar to the way ink spots 
are transformed into fantastic shapes by folding a sheet 
of paper (Figure 9). Here again, the background glaze 
acts like a piece of blotting paper, changing the characte: 
of the spots. Of course, glaze will never behave exactly in 
the same way twice, so different effects can be obtained 
by varying this technique. 

In the methods described thus far, the design devel- 
ops more or less automatically and, as with everything 
else, it is important to know when to stop. So watch, and 
when an appropriate pattern has appeared, quit! Other- 
wise you may lose the picture, as the late Jackson Pol- 
lock used to say. And if you do that you will just have 
to start all over again. 

In the following techniques the decorative glaze o1 
slip remains liquid while it is being coaxed into a design: 
in this way the potter can continue to change the pattern 
until it satisfies him. Figure 10 shows a flat plate and on 
it a circular piece of wax paper. Just as a trial run for 
the purpose of experimentation, drops of black slip were 
scattered over the wax paper by means of a slip trailer. 
A second piece of wax paper was laid over the first and 
pressed down. Figure 11 shows the resulting pattern. Now, 
te produce this effect on the plate, the logical idea was to 
apply the background glaze and then give it an overall 
coat of wax. Drops of black slip were laid on top of the 
wax and squashed down under a piece of plastic film. 
Figure 12 shows a plate done in this manner; the plastic 
film was left in place to burn out in the kiln. 


Another technique gives mostly round spots of vari- 
ous sizes. The plate in Figure 13 was given a coat of 
background glaze, and the two darker areas were brushed 
with a rutile slip. The whole plate was then waxed, and 
black slip was brushed on top of the wax. As the slip 
cannot penetrate the wax, it lies on top in wiggly drops. 
By manipulation of the brush, the slip may be localized 
in chosen areas and coaxed into forming drops of more ot 
less large size. 

While a measure of control is used over the distribu- 
tion of the splotches in these techniques, the patterns that 
finally appear are a continual source of surprise to the 
potter. @ 


TOP TO BOTTOM: (Figures 10-12) Test runs and example of 
drops of slip squashed between waxed glaze surface and plastic 
film. Figure 13, Slip coaxed into a pattern over a waxed glaze surface. 
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Enamelist's 


Preventive and 
Therapeutic 


Remedies for Them 


by KATHE BERL 


LL NEW 

with the same problems, sooner 
or later. I will try to help you avoid 
at least some of these troubles, and 
also give the cures if the ills can be 
corrected. I probably will be repeat- 
ing information given on these pages 
in earlier issues, but I am repeatedly 
asked these questions and, after all, 
history repeats itself too! 


enamelists come up 


Question: Why does counter-enam- 
el fall off in the kiln after it has 
been applied very carefully? 

It may be that your gum 
application is at fault. Using a brush 
or an atomizer may result in too wet 
a spray or too-large bubbles. This 
gives an uneven layer of moisture 
and, there is too much, the 
powder does not adhere to the cop- 
per properly and _ falls. off. Use a 
mouth sprayer that can be purchased 
in any art materials store, and hold 
the object to be sprayed as far from 
the sprayer as possible to get a fine, 
thin and even layer of moisture. If 
you are using commercial blanks or 
spinnings, it might be that you hav- 
ent removed all the grease before 
enameling. Normal pickling often 
isn’t enough; put the shapes in the 
kiln and get them red-hot, to remove 
the grease. Then clean off the fire 
scale and enamel. Believe me, it pays 
to do this. 


Answer: 


where 


Question: Why do I get bubbles in 
my enamels? 

Answer: For the same reason as 
above. 
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Headaches 


Cure: Put back in the kiln and fire 
some more, but without overfiring, 
of course, and if the bubbles are good 
natured, they will melt out. If they 
are obstinate and refuse to cooperate, 
prick them open with a_ pointed 
metal tool, and fill the hole with 
enamel, much the same as a dentist 
fills a cavity. If you get countless 
little bubbles in spots, making the 
enamel resemble a sponge, rinse the 
area thoroughly and refire the ob- 
ject before you repair the enamel. 

Question: Why do I get cracks run- 
ning through the white or other 
opaque enamels? These look almost 
like rivers on a map. Sometimes the 


enamel even parts and shows the 
bare copper. 
Answer: You have applied the en- 


amel too heavily. All opaques should 
be applied in thin layers, and each 
layer fired separately. 
Cure: Refire (even 
be careful that the enamel doesn’t 
run down to wherever the law of 
gravity leads it; Then re-enamel. If 
the enamel is too thick and _ this 
doesn’t help, grind off the enamel 
or discard the piece. Sorry! 

Question: When I apply liquid gold 
or other metal liquids, and this comes 
out of the kiln uneven and dull in- 
stead of shiny, why does this happen? 
Answer: The oil in the compound 
must be smoked out before the actual 
firing. After applying the gold, place 
the piece on a hot firing rack and 
wait for the smoke to rise and taper 


overfire), but 





off, then hold the rack with the piece 
on it in the kiln for just a moment 
until the smoke. Immediately remove 
it from the kiln until the smoking 
stops, and once again put it back 
into the kiln. Repeat this until no 
more smoke develops. Next, leave the 
piece in the kiln and watch it con- 
stantly until it turns shiny; leave it 
in the kiln just a moment longer, 
then take it out. The extra moment 
“fixes” the gold and fuses it with 
the layer of enamel underneath. If 
it is removed the moment it turns 
glossy, it is likely to rub off. Now, 
if this does happen, apply more gold 
and fire as described above. If it is 
fired just a little while too long, the 
metal looks textured and antique. 
Cure: Repeat the application and 
fire as described above. If overfired, 
erind off until the enamel beneath 
is smooth, then repeat the applica- 
tion. 

Question: Why does opaque white 
enamel sometimes turn green in cer- 
tain areas? 

Answer: It is overfired. 

Cure: Apply another coat of the 
white enamel, and take the piece out 
of the kiln the very moment the en- 
amel turns glossy. Use your own eyes 
for a control—they will work much 
better than most mechanical controls! 
Now, for a parting word of advice: 
If you have a finished piece with a 
very tiny flaw in it, leave it alone. 
In trying to fix this, you may ruin 
the piece. I talk from experience! ®@ 
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The Dancers combines an Oriental theme and a classical style. The tiles were first 
all of the colors were worked into and over this color to obtain a homogeneous scheme 
green and the designs are in dull oranges with warm yellows and bright orange in the 


The Ceramic Painting of ART ROTHENBERG 


rencraghensg of European stained glass and ceramic 
work had a strong influence on Art Rothenberg 
while he was serving as combat artist with the Air Force 
during World War II. A native New Yorker, Mr. Rothen- 
berg had studied painting and drawing at the Art In- 
stitute of Chicago and at the School of Design unde 
the late Moholy-Nagy, and exhibited both oils and water- 
colors in national exhibitions. The impact of the many 
examples of glass and ceramic work he saw in Europe 
started him on a search for a richer painting medium 
that would give translucent depth of color; this resulted 
in his current work in glazed and fired painting on tiles. 

According to Mr. Rothenberg, “The majority of 
artists who have worked with ceramics so far have been 
potters, not painters. And even the paintings that have 
been translated onto tile came originally from the can- 
vas. I work directly on tile, and create designs expressly 
for the medium. The depth of color that can be achieved 
with repeated firings make it the most exciting and prac- 
tical medium I have ever used.” 


iwure 


Che practicality to which Mr. Rothenberg refers is 
based on the fact that paintings in tile are everlasting: 
they withstand the elements, making them perfect for 
outside use as building murals, freestanding walls, ter- 
races, etc. Inside, their application ranges from the 
framed painting to fireplaces, walls, counters and _utili- 
tarian pieces like clocks and furniture. 

The materials Mr. Rothenberg uses are red or white 
bisque tiles in either six or twelve-inch squares, regular 
commercial underglazes and overglazes, and clear and 
tinted glazes. His brushes include both soft and. stiff 
irtist’s brushes trimmed to various shapes and also a 
variety of Oriental, stencil and toothbrushes. The firing 
range is between cones 06 and 04. 

The Rothenberg approach to working starts with a 
small “thumbnail” sketch suggesting the theme, composi- 
tion and proportion of shape. This is developed into a 
full-size drawing in either charcoal or ink on paper. The 
next step is to select the number and size of tiles to fit 
the composition, and these are locked together in an ad- 
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justable frame to keep them tightly together. 

The actual painting begins with a wash of a base 
color to fit the theme of the final painting. The sketch 
is redrawn in white on top of this, using a broad stiff 
brush in order to keep the design loose and fresh. 

Next, the full range of colors is laid out like an 
oil palette, starting with white and yellows and progress- 
ing through the blues, greens and black. These colors 
are kept in small, open porcelain dishes to facilitate 
picking out the desired quantity of color. Next to these is 
a large thick glass palette for color mixing. 

With the drawing as a guide, the color is taken from 
the dishes and mixed on the palette, using the white and 
black to heighten and darken the values. Care is taken not 
to allow much blending of colors on the mixing glass, so as 
to retain the richness of pure color when it is transferred 
to the tiles. Water is used for thinner coats of color, and 
slycerin is added to restrain the color from soaking into 
the tiles too rapidly and to facilitate the moving about of 
color for a satisfactory effect. Part of the unique quality 
of Art Rothenberg’s ceramic painting comes from the 
fact that he applies one coat of undeglaze color, allowing 
it to soak in and dry, then uses over it a second coat 
of vibrating or contrasting color mixed with a great 
amount of water. 

At various times during the process of applying the 
underglaze colors, the drawing is pulled together and 
revised by the use of black lines: this changes some of the 
details as the painting develops. After the coloring has 
been completed, Mr. Rothenberg does the fine parts of 
the drawing, once again using the original sketch as a 
guide for the composition 

After the painting has been completed, either a 
clear or tinted glaze is sprayed on and the tiles are 
glaze fired. Mr. Rothenberg uses a transparent majolica- 
type glaze, and adds coloring pigment when he wants a 
tinted glaze. Sometimes he gives his tile paintings a gold 
or irridescent overglaze firing to further enhance the sur- 
face. At times he uses a matt glaze for an unusual effect. 
but he explains that the color loses some of its vitality 
under these glazes. And sometimes he combines clear and 
tinted glazes on top of his paintings for contrasting ef- 
fects. 

Concerning his work, Mr. Rothenberg remarks: “An 
important factor during the painting process is that while 
the subtleties of color are hardly visible to the eye be- 
fore the firing, the mind must always see the final desired 
effect of color, drawing, shape and texture. This is where 
a sound art background in the mechanics of color and 
painting are best put to use. There can be no short-cuts 
or accidental effects. The direct method of painting, es- 
pecially in water color where the thinking must precede 
the doing, is a valuable aid for this ceramic process. It 
also affords me a chance to be free in finding new tech- 
niques and styles.” ® 
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Twelve-tile ceramic paint- 
ing by Art Rothenberg com- 
bines rich blending of pre- 
dominantly orange, blue 
and green colors accented 
in black for the drawing. 
Glazing and repeated firings 
give permanence to this 
form of painting. 
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STONEWARE Construction 


resembling a tower won 


EDGAR LITTLEFIELD was the juror for the Second DePauw Ceramic 


SHOW TIME 


DEPAUW 


HE SECOND DePauw Ceramic Show, held at the 

DePauw University Art Center in November and 
December, featured the work of present and former 
residents of Indiana working in pottery, sculpture, mo- 
saics and metal enamels. The purpose of this competition 
is to encourage the production of fine quality, artistic 
ceramic work and to assemble the varied ceramic pro- 
ducts of Indiana artist-craftsmen at one time and in an 
attractive, centrally-located setting. 

First Award went to Betty Culley, Bloomington, for 
her slab-built, eliptical-shaped pot on three legs. Other 
winners were Carl Jensen, Indianapolis; Edna Olsen, 
Warsaw; John Delaplane, Indianapolis; and Paul 
Sweany, Indianapolis. 

Purchase Awards were given to Glen Mitchell, 
James Wynne, James Hurt, Frank Edler, Mary Hunter, 
John Delaplane and Carl Jensen. 

Juror for this event was Edgar Littlefield, well- 
known potter and teacher of ceramics at The Ohio State 
University. He selected 91 pieces by 37 craftsmen for 
inclusion in this show. Five pieces of pottery by Mr. 
Littlefield and five by Richard Peeler were included in 
the exhibition. Mr. Peeler is ceramics instructor at 
DePauw and also is in charge of this annual show. @ 
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STONEWARE Bottle, by James Hurt of Bloomington, 
was given the Putnam County Art League Purchase 
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FIVE FORMS for Flowers, by Merlyn Austin Lehman of 
Lawrence, won the $50 Ceramic Award. 


KANSAS 
Designer-Craftsman 
SHOW 


HANDBUILT Slab Pot, by Donald 
Perry of Hutchinson, and Stoneware 
Bottle (right) by Clarence Alling of 
Topeka, were prize-winners in the 
ceramics division. 


FIRST AWARD in Coramics went to Donna Davis Slimon, 
of Wichita, for her Large Bottle with matt blue glaze 
and Thrown Bowl in blue-green. 


HE KANSAS DESIGNER-CRAFTSMAN | Show 

opened October 30 at the Union Building of the Uni- 
versity of Kansas at Lawrence. Over 400 pieces by 141 
craftsmen were entered and 184 works were selected for 
the exhibit. The show included creative work in ceramics, 
sculpture, silversmithing, jewelry and enamel. Craftsmen 
who have resided in Kansas for a minimum of one year, 
and residents of Kansas City, Missouri, were eligible to 
enter this competition. 

The purpose of this annual show is to encourage the 
purchase of fine crafts, to help establish high standards 
in design, to encourage craftsmen and to stimulate an 
interest in fine crafts. Judges for the event were Malin 
Selander, of the Orebro Weaving School of Orebro, 
Sweden; David Bradley, regional director of the South- 
west Area American Craftsmen Council; and Bernard 
Frazier, resident sculptor of the University of Kansas. @ 
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DO’S 
and 


DON’TS 
oo — 


misbehaving hands 


by JEAN NAZZARO 


INCE THE ‘TIME I took a 

college course in elementary art, 
of which ceramics was just a small 
segment, | have been fascinated by 
this craft. Then, just a few years ago, 
I happened upon the Lehrhaupt 
ceramic studio on the Jersey coast. 
Mrs. Lehrhaupt kindled the flame 
and almost before I knew it, the fear 
I had due to a dexterity problem 
caused by cerebral palsy —- became a 
thing of the past! 

Under her guidance I learned the 

basic principles of working with 
ceramics and _ gained confidence 
through achievement. While working, 
I began to develop some easier 
methods of working with ceramics. 
Some of these are presented here for 
those who may have a manual prob- 
lem. In fact, the use of these sugges- 
tions doesn’t have to be limited to 
this group. Almost anyone may find 
some helpful hints, as well as new 
techniques, for making work with 
ceramics easier. 
1. Do not use the usual sharp tools 
for cleaning greenware, for there is 
danger of ruining the piece as well as 
hurting yourself. 

Do use a piece of grit cloth or soft 

screening for cleaning greenware. 
When rubbed over rough edges, it 
smoothes them down very well. Rub 
gently, however, for greenware is 
fragile. Sponge over the cleaned ware 
to get that “finished”’ look. 
2. Do not work in a hard surface. If 
your hand slips and the piece is acci- 
dentally tipped, it is quite likely to 
break on a hard surface. 

Do your work on a soft rubber 
mat. Those used for outdoor seat 
cushions, about one-half inch thick, 
are fine for this purpose. A turkish 
towel, folded double, also serves the 
same purpose. These soft but firm 
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working surfaces may help prevent 
breaking pieces of greenware, but 
anyone working in ceramics must ex- 
pect a certain amount of breakage— 
it’s part of the craft. 

The mat is also useful as a sub- 

stitute for a banding wheel. It can be 
turned, with the work on it, to lessen 
the chance of damaging the piece 
with finger marks. 
3. Do not glaze on greenware if you 
have a dexterity problem and are a 
beginner in ceramics, Greenware is 
very porous, and therefore absorbent; 
and unless a person is very careful, 
too much water absorbed into a piece 
can Cause it to crumble, 

Do work on _ bisque-fired pieces. 
Bisque ware is hard and not easily 
broken, and can better stand rough 
treatment. It is also less porous; con- 
sequently less glaze is needed to cover 
and decorate the ware. 

4. Do not attempt to do very intri- 
cate designs such as flowers, fruit, 
etc., which take a steady hand. 

Do designs that can be done with 
large, free movements. The contem- 
porary trend is toward a rather free 
style, so you should not feel limited. 
My favorite technique won me a 
prize in the Eastern Ceramic show, 
and I'd like to pass it along to you. 
Select a piece of bisque ware that 
has a rather flat surface—perhaps a 
shallow bowl—and glaze it with your 
favorite glossy glaze. Next, take a 
length of string and dip it into a 
glossy glaze of contrasting color, then 
drop the string onto the glazed pot- 
tery piece. The string burns out in 
the firing, leaving a free-form design 
in glaze. You can use more than 
one string and several contrasting 
colors of glaze. This technique is 
unique and gives an individual ef- 
fect. @ 
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Strictly Stoneware 


CREATING FRITTED GLAZES 


by F. CARLTON BALL 


F YOU ARE looking for a transparent glaze, a trans- 

lucent one, or perhaps a satin matt or a sugary-tex- 
ured glaze, a bubbled, rough-textured one or a fat 
unctious glaze, you can create your own fritted glazes to 
fire from cone 06 to cone 10. In addition to creating new 
glazes, you can learn quite a bit about glaze research 
techniques and discover what happens when the amount 
of kaolin or flint is increased. You can learn to adjust 
a glaze to raise or lower its firing temperature by follow- 
ing a simple glaze testing technique. 

The way in which we will start is to choose a frit 
any frit will do—and combine it with kaolin and flint 
in various proportions. The chart accompanying this 
article illustrates the blend of materials. The chart is 
called a triaxial; it is an equilateral triangle, with each 
point representing 100% of one material. The base line 
opposite any point represents 0% of materials. The ten 
lines opposite each point represent 10% of a material for 
each line. Thus, the three base lines represent blends 
of materials. Line AB is a blend of frit and kaolin. Line 
BC is a blend of kaolin and flint, and line CA is a line 
blend of flint and frit. 

On the chart, point A is 100% of frit; point 1 is 
90% frit and 10% kaolin; and point 3 is 80% frit and 
20% kaolin. To find the proportions of materials at any 
position within the triangle, count by lines from each 
point to your chosen position, or count from each base 
line (representing 0%) by 10's to that position. 

To make the blends to create fritted glazes, it is 
only necessary to use a portion of the whole triaxial 
chart. The important parts and the blends are indicated 
on the chart and are numbered from 1 to 20, Mixtures 
beyond these points would be immature even at a cone 
10 firing, so it is a waste of time to make more blends 
than the 20 indicated on the chart when running this 


FRIT A 100% 








KAOLI/¥ B 100% FLINT c 100% 
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particular set of tests for frits. 


The proportions for each of the 20 points are listed 


as follows: FRIT KAOLIN FLINT 
Point 1 90 10 0 
Point 2 90 0 10 
Point 3 80 20 0 
Point 4 80 10 10 
Point 5 80 0 20 
Point 6 70 30) 0 
Point 7 70 20 10 
Point 8 70 10 2) 
Point 9 70 0 30) 
Point 10 60 30 10 
Point 11 60 20 2) 
Point 12 60 10 30 
Point 13 60 0 40) 
Point 14 50 30 20 
Point 15 50 20 30) 
Point 16 50 10 +0) 
Point 17 50 0 50) 
Point 18 10 30) 30 
Point 19 40 20 40 
Point 20 40 10 50 
To make the tests, secure 20 sandwich bags and 


them from 1 to 20, Fill bags 1 and 2 with 
90 grams of frit, bags 3, 4 and 5 with 80 grams, et 
Now add 10 grams of kaolin to bag 1 and 10 grams of 
flint to bag 2. Add 20 grams of kaolin to bag 3, and 
10 grams of kaolin and 10 grams of flint to bag 4 
Continue this until all 20 bags are completed according 
to the chart. 

Now blend the materials in each bag by shaking 
the bag and contents, then putting the material through 
a 40- or 60-mesh screen at least twice. A stiff brush is 
useful for forcing the dry material through the screen. 

Next, prepare some clay tabs or test tiles. A good 
size for these is two by three inches. To prepare these, 
roll out some plastic clay to a thickness of a quarter of 
an inch. Mark off the tiles by using a yardstick, then 
cut out the tiles with a needle, knife or large pin. Do 
not separate the tiles! Let the sheet of cut clay dry in one 
piece to an advanced stage of leather hardness; this de- 
creases warping. Separate the tiles when they are com- 
pletely dry, and fettle or clean the edges where cut. 
Then bisque fire the tiles. 

If you are testing glazes for various bodies or for 
different temperatures, you should have at least 20 tiles 
made of your cone 04 body, 20 tiles of a higher-firing 
clay for testing at cone 3, 20 tiles to be fired at cones 6—7 
and 20 more tiles for testing to cone 10. 

If a cone 10 clay body is used for all firings, 
from cone 04 through cone 10, the effect of crackle or 
crazing in relation to the maturity of the glaze will be 
well illustrated in the tiles. 


number 
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Label each set of tiles by marking the cone and 
frit number and the point number of each bag on the 
back of each tile with a black underglaze pencil. 

The tiles are glazed by setting each group in order 
in front of you, and lining up the bags with the tiles for 
which they are intended. Use a slab of glass for mixing 
the glaze; put one teaspoonful of glaze for the first tile 
onto the glass, and wet the material with water by drop- 
ping it from an eye dropper or car syringe. Blend glaze 
and water with a spatula, then apply the proper layer of 
glaze to the tile with the spatula. Clean the edges of the 
tile and clean off the glass slab and continue until the 
9) tests have been made. 

Be certain the tiles have a good layer of glaze on 
them, but don’t let it be so thick that it runs off the 
tiles and under them! It may obliterate your test mark- 
ings on the under sides. 

To illustrate for you some of the fritted glaze results, 
here are descriptions of results using Frit V-3. The cone 
(4 firings on an 04 tale body gave good glazes at points 
1, 2 and 4. Points 6, 10, 14, 18, 19 and 20 were dry and 
too immature. The point 12 mix was transulcent and 
thick, and may develop into a good “fat” glaze. The 
mix at point 15 was sugary and might develop a good 
decorative effect. Mixtures 9, 13 and 17 gave a bubbled, 
opaque glaze; point 13 was the best, giving a crater-like 
effect suitable to a decorative textured glaze. 

This samé set of glaze mixtures was used on stone- 
ware clay and fired at cone 3. The clay was immature 
and all glazes crazed. Points 7, 8, 9, 11, 12 and 13 seemed 
to be the best glazes, and were really excellent. Points 
15 and 17 gave satin matt glazes, each of a different 
character. Glazes 10 and 19 gave just fair bubbled or 
the results weren't as good as the 
cone O04 crater glaze. 


crater glazes, but 


On the cone 6 firings on stoneware clay, tiles 1 
through 9 had a fine network of crackle. Tiles 11 and 
12 had a broad crackle pattern. Tiles 13 through 20 had 
10 and 11 gave clear, 
smooth shiny glazes. Tiles 2, 5, 8, 9, 12 and 16 had a 
beautiful opalescent quality rather like moonstone. Tile 
14 had a_ pattern of large and small crater-like bubbles. 
Tile 18 was sugary; tiles 15 and 19 were clear, viscous 
glazes that should be excellent for use. Tiles 16 and 20 
were semiopaque, with an excellent milky quality. Tiles 
15, 16, 
fired from cones 6 to 8. The tests at points 13 and 17 


were not good. 


no crazing. Points 1, 3, 4, 6, 7, 


19 and 20 were the best glazes for stoneware 


Another test that may appeal to you is to repeat 
the tests described before, but substitute feldspar for the 
flint. The points of the triaxial will be composed of frit, 
kaolin and feldspar. 

After the testing, and when you have found a glaze 
that appeals to you, another set of tests should be made 
to alter this fritted glaze for even more-desirable effects. 
Weigh out a 400-gram batch of the glaze, and screen it 
dry. Divide the batch into eight parts of 50 grams each 
and put each batch into a paper bag. Next, add 10% 
of new materials, one to a bag. You might try: talc, 
dolomite, barium carbonate, magnesium carbonate, zinc 
oxide, whiting, rutile and Gerstley borate. Screen the 
contents of each of the bags to mix them thoroughly. 
Next, glaze eight tiles with the eight glazes and fire them 
to the chosen temperature. ® 
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a _ Specialized ——S_ 


guarantees stability 
uniformity, brushability, 


~ GLAZES 


Specsey Art Speckled art glazes of multicolored beauty. 
Vellum Lovely satin-like glazes with ''Touch Magnetism." 
Meringue Foaming textured glazes. 

Wonfire 50 beautiful colors both gloss and matt. 

Crackle With perfect crackle pattern. 


Spill Enhances our glaze combinations as listed in our ‘'Tricks 
and Treats."' 


Also, SGRAF-WAX—the only new decorating aid in the 
ceramic hobby field. 


Write for our complete color catalog including 
underglazes and WONSTROKE concentrated colors. 


Perhaps your studio qualifies for a Com- 
mercial Discount on SPECIALIZED products. 
Manufactured by: 








Specialized Ceramics Corp. 


BOX 453, WELLSVILLE, NEW YORK 
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WHEN YOU USE 
A CM LIBRARY BINDER 





This durable cloth-bound binder is green in color 
and has “Ceramics Monthly” stamped in gold leaf 
on the front cover and backbone for immediate 
identification. 

A steel blade holds each copy in place. New issues 
are quickly and easily inserted. Each issue will re- 
main neat and fresh, protected by the high quality 
rigid cover of long wearing material. Order Now! 


Price $3.50 
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PRICE! 


FOOT PEDAL +. 


WOME ASTER POTTER'S WHEEL 


® SAFE, FULLY ENCLOSED 
MECHANISM 

® PRE-LUBRICATED BRONZE 

BEARINGS 

MASSIVE STEEL 

CONSTRUCTION 

18” THROWING TABLE 

10” THROWING HEAD 

VIBRATION FREE 

SMOOTH, INSTANT, FOOT 

PEDAL OPERATED SPEED 

CHANGE: 30 TO 150 RPM 

Standard ¥Y%, H.P. motor $16.95 when 

purchased with Master Potter's Wheel 

Floor Model. Item 47b, Wt. 90 Ibs 

Reg. $175. Factory price... . $94.50 ‘ 

Bench Model. Item 47a, . 


We. 45 Ibs. Reg. $125. 
od fe a eee $69.95 
BACK GUARANTEE 


10 DAY MONEY 
MASTER MECHANIC Mfg. Co. 


Dept. X-161, Burlington, Wis. 








CERAMICS 
FINISHED AND GREENWARE 
Distributor: * Reward * Dobe Glo 
* Willoughby * Symphony * Kay Kinney 
Bergen & Marx brushes, also tools. 
In molds we distribute MARC BELLAIRE. 
GARE, WILLOUGHBY, KAY KINNEY. 


Our stocks of all are large and varied. 


SUBURBAN CERAMICS 
STUDIO 
830 Warren Avenue Downers Grove, Ill. 
Call WO 8-0719 











ANDERSON CERAMICS COMPANY | 


608 N. McDuffie St., Anderson, S. C. 
Complete Ceramic Supplies 
CATALOGUE—25¢ Handling Charge 








JACK D. WOLFE CO., INC. 
SN «724 Meeker Ave. 
Brooklyn 22, N. Y. 
Tel: Evergreen 7-3604 
A Complete Line of: 
CERAMIC MATERIALS and EQUIPMENT. 
Sculpture, Mosaics and 
Copper Enameling Supplies . . 
We menufacture our own line of Clay 


Bodies, Glazes, Wheels, Tools, Etc. 

Our Aim is: QUALITY & SERVICE 

Write for our 64-page catalog - 35c 
Dealers and Distributors Invited 


— 
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people, 


AMONG OUR AUTHORS 


@ Richard L. Miller is a native of Cleve- 
land, Ohio. Following his graduation from 
Ohio University, he spent two years in the 
U.S. Army, then returned to his schooling 
at Wichita University, where he had a 


Graduate Teaching fellowship. He receiv- 
ed his MFA degree there this past June 





and is teaching art this year at Missouri 
State College in Maryville. Part of his 
new responsibility is to develop the ceram- 
ic area, which he considers to be an ex- 
citing challenge. Mr. Miller, an active ex- 
hibitor and writer, is married and has a 
young son. 


NEW YORK STATE AWARDS 


The Third Annual Competitive Exhibit 
of the New York State Ceramics Associa- 


tion was held October 9, 1960, in the 
Hotel Lenox at Buffalo. Pictured in the 
ribbon-cutting ceremonies are left to 


right): Sylvia Goldstein, president of the 
Association: Mayor Sedita of Buffalo; Mrs 
Sedita; and Mrs. Margaret Garnsey, chair- 





man of the show. Best of Show awards 
went to Mrs. Carol Geiger, Eggertsville, 
for a coil piece, Mr. Charles Campbell, 
Buffalo, for mosaic, and Miss Louise Ger- 
sitz, Cheektowaga, for overglaze. Mrs. 
Edith Lewis, Fulton, is the corresponding 
secretary of the group. 


& things 


OUTLET FOR CRAFTSMEN 

\ new gallery, “Arts Original,” is being 
opened in Winter Park, Florida. The gal- 
lery will offer original works in ceramics, 
mosaic, sculpture and painting. The proj- 
ect was envisioned and developed by four 
artists-craftsmen of central Florida. Artists 
ind craftsmen are invited to submit their 
original work for possible sale by writing: 
Arts Original, 333 Park Avenue, Winter 
Park, Florida 


AKRON "'MUD HENS" WINNERS 


The Best of Show at the Eighth Annual 
Akron Mud Hens Show was awarded to 
Mrs. O. L. 


trophy from 


Adams, 
Alice show 
chairman. Her winning piece was a sculp- 


pictured receiving her 
Sermersheim, 


ture, “Pioneer.” In the amateur and novice 





division, five ribbons were won by Thelma 


Waener, three by Dorothy Schmidt, and 
three by Everett Dietz. First prize winners 
in the professional division were Mrs 
James Chadwell, Mrs. F. Grissard, Mrs 
Roberta Newton, Mrs. Edgar Taylor, Mrs 
D Wertz and Mrs Peggy Wood First 
iwards in the children’s division went to 
Pat Dietz, Betty Lane, Phillip Lawrence. 
Jennifer Stones and Carol Zampelli 


CANADIAN EXHIBITION 


Ihe Fourth Biennial Exhibition of Ca- 
nadian ceramics, jointly organized by the 
Canadian Handicrafts Guild and the Ca- 
nadian Guild of Potters. will be held in 
April at The Royal Ontaria Mueeum and 
will move to the Montreal Museum of Fine 
Arts for showing in May. Mrs. Helen Dun- 
can, Toronto, president of the Guild of 
Potters, Mrs. Helen Copeland, Toronto, 
chairman of the exhibition committee, and 
Mrs. Eileen Reid, chairman of the Mont- 
real section, are handling the arrangements. 
“The response from both ceramists and 
the public has been enthusiastic each 


Continued on Page 33 
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Ceramic Tools 
Enameling Supplies 
Rhinestones 
Porcelain Blanks 
Jewelry Settings 
Complete 136-Page 
Catalog Plus New 
Su, plement 50c 
(Refundable on 

Ist $5.00 Order) 





BERGEN ARTS & CRAFTS, INC. 


300 S.W. 17th Ave., Miami, Fla. (Dept. CM-1) 




















BUY BUELL KILN KITS 


and build your own at low cost 
Easliy assembled at home. Safe, efficient, low 
operating cost. Plug into any 110-v double 
a outlet. For porcelain, potte: china 

inting. 3 new kilns added a. fall: Write 
for litercture and "9? Answers 
on Kiln Building.” 


C. M. BUELL KILNS 


Box 302, Royal Oak, Mich. . Li 2-4298 
“Every Potter's Dream His Own Kiln" 

















CLAYS 2 NEW Free 
GLAZES ot anes 


KILNS 
POTTERS 
WHEELS 


BIAMELS  C™ NE, Faas 


write to: 


NEWTON POTTERS 
SUPPLY, INC. 


1021 Boylston St. Newton 61, Mass. 


z= EN—ENAMELING 
Describing our NEW, EASY- 
TO-USE a 











Copper Enameling Catalog 


Enamels — Shapes — Tools — Kilns 
Send 40c in stamps 


SPORTS & CRAFTS, INC. 





2086 S. Taylor Rd. 
Dy 





Cleveland 18, Ohio: 
a} 











FOR THE FIRST TIME 


Molds From 
30 Leading 
‘ Companies 


IN ONE CATALOG.... 


MIDWEST cy CENTER 


722 Southwest Bivd. Kansas City, Missouri 








JANUARY, 194! 
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time the exhibition has been held,” 
Mrs. Reid said. “There seems no 
doubt that this exhibition has been one of 
the strong factors in the rapidly rising 
standards of ceramic work now being done 
in this country.” The Royal Ontario Mu- 
seum, the Montreal Museum of Fine Arts 
and the National Gallery of Canada are 
all assisting in staging the event. 


ENAMELED STEEL MURAL 


The largest ecclesiastical decoration ever 
executed in enameled metal is the 25-sec- 
tion enameled steel mural recently installed 
on the front of St. Mary’s Romanian Orth- 
odox Church in Cleveland, Ohio. The 12 
by 16 foot decoration is the work of Thel- 
ma and Edward Winter. Mr. Winter pio- 


neered this mural form in 1934 and since 
then has executed more than a hundred 
murals for buildings. 

The subject of the enamel work is The 
Enthroned Christ. The vitreous enamel 
colors are predominantly blues, reds and 
grey; the panels surrounding the compo- 
sition are covered with 23-carat fired gold. 
Each panel received ten firings to fuse the 
colors at 1450°F. The gold was fired at 
1350°F. The mural accents the dark grey 
slate roof and the light grey glazed brick 
front of the church. The lofty spire of the 
church makes the height of the structure 
equivalent to a 19-story building. 


TRAVIS POTTERY SELECTED 


Betty Travis, whose studio is at 205 
East 27 Street, New York, is custom-de- 
signing and producing ceramic ashtrays 
for use in the new Student Center Build- 
ing at Trinity College, Hartford, Connecti- 
cut. The artist is executing the pieces in 
gun-metal black and grained beige glazes. 
Architects for the building and the inter- 
iors are O’Connor and Kilham. 


Continued on Page 34 








SKUTT & SON Introduce 


THE QUALITY WHEEL 


You've Been Waiting for... 








e VARIABLE-SPEED ELECTRIC 
e MOST RUGGED & TROUBLE-FREE 
Two years of field test- 
ing insure you delightful 
chanics. Permanently $1 92 
lubricated, mudproof, etc. 
Write for Fact Sheet, Free Trial Offer 
2618 S. E. STEELE ST. 
PORTLAND 2, OREGON 
(Manufacturers of Skutt Electric Kilns) 


e POWERFUL, VIBRATIONLESS 
new freedom from me- 
Re act So 








ART CRAFT SUPPLIES, INC. 
Distributor for 
Paragon — Duncan — Drakenfeld 
Bergen Brush — Hotpack Kilns — 
Willoughby — Jacquelyn's Stains — 
Perma-stain and Hobby Heaven Molds 
General Ceramic Supplies 


180 NW. 62nd St. Miami, Florida 








Norwest Novelty Co. 


32480 Northwestern Highway 
Farmington, Michigan 
Hours: 9 to 5 
OPEN SUNDAY 
Closed Monday 
Phone MAyfair 6-6003 

















new 


the MOST complete 
catalog 

of ceramic supplies 
ever published! 


Profusely illustrated — 
includes hundreds of 
items for better pottery 
making. Features the 
newest clays, over 300 
glazes. 37 electric kilns, 
potter's wheels, moulds, 
tools, brushes, numerous 
accessories. Includes 
photos of over 100 ex- 
amples of fine pottery- 
ware as ideas. . 





ttl Studios Catalog 
, Pottery 
«Ceram? P 


Send 25¢ for your 
copy TODAY! 


ee 
‘STUDIO 29 
GLENVILLE, CONN. 


ETTL STUDIOS, INC. 
ETTL ART CENTER 
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SEND FOR 


the latest 
76-page 


CRAFTOOLS 
CATALOG 


tools and equipment 
for the 
CREATIVE CRAFTS 


CERAMICS 
JEWELRY - METAL CRAFT 
GEM CUTTING 
GRAPHIC ARTS 
BOOKBINDING 
SCULPTURE 


SEND FOR IT NOW — 
IT’S FREE! 
















td e@-- 
CRAFTOOLS, INC. 


396 Broadway, New York City 13, Dept.cm 











TEACHERS ... 


Write direct on school letter- 
head for FREE literature on 
CERAMICHROME one-fire_in- 
troductory colors. 


CERAMICHROME 


15215 So. Broadway, Gardena, Calif. 








CRAFT CERAMICS 
STUDENTS Special Teen-Age Class 
ee fre ee 


crafts, Experienced fac- 

ulty. Men and women. 

Day, Evening Classes. 
Request Catalog C 


Y.W.CA. 


840 8th Av. 
at Sist, N.Y. 
Circle 6-3700 


NEW! 


MOSAIC CATALOG 


IN FULL COLOR 
24 PAGES OF THE MOST 
COMPLETE LINE OF 
MOSAIC SUPPLIES 
IN THE COUNTRY. 
SEND TODAY FOR YOUR 
FREE COPY 
FULL DEALER DISCOUNTS 


Bergen Arts & Crafts Inc. 
300 S.W. 17th Ave., Miami, Fle. 
Dept. CM-1 
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ARGILARTISTS EXHIBIT 


The Argilartists, an informal group of 
artists living in or near New York and 
working in clay and enamel, are having 
an exhibit at the Lowe Gallery in Syra- 
cuse, N. Y., through January 26. The 
Syracuse exhibit includes work of the fol- 
lowing members: James Crumrine, Arthur 
Floyd, Marily Fox, Didier Journeaux, Hui 
Ka Kwong, Myles Libhart, Don Mavros, 
Dean Mullavey, Jeff Schlanger, Yien Koo 
Wang and Waltraud Wiemers. 


AMONG OUR AUTHORS 
B Didier 


Journeaux, a former patent 
attorney, entered the field of art in the 
late forties by substituting painting for 


other hobbies. In 1952, he broadened his 
interests by 
Since 


and cer- 


has spent most of 


adding sculpture 


amics. 1955, he 


his waking hours on pottery. 





Mr. Journeaux has taught ceramics 
at the Jewish Community Center of 
Milwaukee, and is a member of the 


Midwest Designer-Craftsmen and Wiscon- 
sin Designer-Craftsmen. At present he is 
affiliated with the Clay Art Center, Port 
Chester, New York. 


Mr. Journeaux has exhibited his work 
in pottery, sculpture and pastel in various 
Wisconsin shows, and also in Chicago and 
Wichita. 


POTTERY 
TOOLS 
CLAYS-PLASTERS 








Write for information and catalogue CM 


anufacturers, World's Most 
Complete Sculptor's Supplies 
ORegon 9-7474 





38 EAST 30th ST., NEW YORK 16, N.Y 





Please Mention CM 
When Writing Our Advertisers 











Contoured Glass 
Products 


— 1961 DISTRIBUTORS — 
JEANNE ADAMS—Vashon, Washington 
AR' LEE CERAMIC SUPPLY—Gulfport, Miss. 
AVANTY CERAMICS—Sacramento, California 
BLUE GRASS CERAMICS—Walcott, lowa 
BUFFALO CERAMIC AND ART SUPPLY — 

Buffalo, N. Y. 

CERAMIC TOOL BOX—Silver Spring, Md. 
S. L. CLUTTER CO., Hawthorne, California 
G AND G CERAMICS—San Antonio, Texas 
HARPER'S CERAMICS—Fort Lauderdale, Fla. 
KIDD CERAMICS—National City, California 
LAKEWOOD POTTERIES—Lakewood, Colorado 
PINK ROOSTER CERAMICS—East Norwalk, 


onn. 
POWERS CERAMICS—Detroit, Michigan. 
SUBURBAN CERAMICS—Downers Grove, Ill. 
TOWN AND COUNTRY CERAMICS—Grand 
Rapids, Mich. 
"We are adding new names to our 
roster. Watch for CONTOURED 
GLASS products in your crea."’ 


KAY KINNEY 


725 Broadway Dept. G-1 Laguna Beach, Calif. 











JEAN LEONARD CERAMICS 


96-24 Corona Ave. Corona, L. L, N. Y 
15 E. Hartsdale Ave. Hartsdale, N. Y, 
Wholesale - Retail 
Glossmatic—Tru-Pyre—Drakenfeld—Zirco 
Duncan—L & L Kilns—Kemper Tools 
Try our Magic Glaze Binder, makes a gal. 50c. 
Distributor for Pee-Wee Sprayers, $3.95 
All items plus postage Catalog 25c. 


72a 














The Famous 
KLOPFENSTEIN 
POTTER'S WHEEL 


Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. #2 Dept. A Crestline, Ohio 








“ACTIVITIES IN CERAMICS” 


A text which includes 
basic instructions 


$1.60 


SEELEY'S CERAMIC SERVICE 
7-9 River St., Oneonta, N. Y. 











OLDS - MOLDS - MOLDS 


for over 450 original Ludwig 
Schmid Models in stock, new 
items added continually. 


M 





Complete catalogue and price 
list, with additional sheet for 
dealers, studios, and schools. 
$1.00, refunded with first order. 


, Phone 
- . EX 3-4363 
Open daily 
MODEL & MOLD SHOP 8AM 
toSPM 
838 Genesee St. Cor. Dayton BAST Pw 


Trenton 10, New Jersey 
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Send show announcements early— 


WHERE TO SHOW: three months ahead of 
entry date: WHERE TO GO: at least six 


weeks before opening. 





WHERE TO SHOW 
*national competition 
KANSAS, WICHITA 
April 15—-May 22 
*The 16th National Decorative Arts- 


Ceramics Exhibition, open to all Ameri- 
can craftsmen, includes ceramics, mosa- 
ics, hand-wrought and stained glass, jew- 
elry and enamels. Fee: $4; Awards: 
$2000. Work due between March 1 and 
14. Write: Maude G. Schollenberger, 
101 N. Belmont Ave., Wichita. 


KENTUCKY, LOUISVILLE 
April 1--30 


1961 Art Center Annual, at the J. B. 
Speed Museum, sponsored by the Art 
Center Association. Open to artists of 


Kentucky, Southern Indiana and others 
within 100 miles. Media includes crafts. 
Entry cards due March 10. Write: Mrs. 
Nelle Peterson, 2111 S. First St., Louis- 
ville 8 


MASSACHUSETTS, BROCKTON 
February 18-——March 10 

*Fourth Annual Winter Show, sponsor- 
ed by the Brockton Art Association, is 
open to all artists in all media. Fee: $3. 
Jury. Work due Feb. 10. For entry cards, 


write Robert Collins, Box 97, Bryant- 
ville, Mass. 

MICHIGAN, DETROIT 

February 7——March 5 

Michigan Artist-Craftsman Exhibition, 


open to craftsmen of Michigan, includes 
ceramics in this juried event. No entry 
fee; prizes. Work is due January 14 at 
the Detroit Institute of Arts. 


NEBRASKA, OMAHA 

March 17-——April 9 

Fifth Midwest Biennial Designer-Crafts- 
men, open to craftsmen of Colorado, 
Illinois, Indiana, Iowa, Kansas, Michi- 
gan, Minnesota, Missouri, Montana, Ne- 
braska, Ohio, Oklahoma, North and 
South Dakota, Wisconsin and Wyoming. 
Work eligible includes clay for use (not 
sculpture), mosaic and enamel (not pic- 
tures), and jewelry. Purchase awards; 
jury. Entry cards and fee ($2) due 
January 26; work due February 1. For 
information, write: James Kreiter, Ex- 
hibition Office, Joslyn Art Museum. 


OHIO, AKRON 

March 10—April 16 

The 38th Annual Spring Show of Ar- 
tists and Craftsmen of the Akron Area, 
at the Akron Art Institute. Craftsmen 
living in Summit, Portage, Medina, 
Stark and Wayne counties are eligible. 
Craft categories include decorative ob- 
jects, jewelry, useful objects. For entries, 
write: Akron Art Institute, 69 East 
Main St. 


ONTARIO, TORONTO 


April 
Fourth Annual “Canadian Ceramics” 
exhibit, sponsored by the Canadian 


Guild of Potters, the Potter’s Club of 
Montreal, the Canadian Handicraft 
Guild and the British’ Columbia Potter's 
Club. Maritime entries must be sent to 


JANUARY, 1961 


E. N. Roulston, the Handicraft Centre, 
+ Atlantic St., Halifax, N.S., not later 
than January 11. 


TENNESSEE, MEMPHIS 

May 5—28 
The Second Biennial Mississippi River 
Crafts Show, sponsored by the Memphis 
Branch of the American Association of 
University Women, is open to craftsmen 
residing in states bordering the Missis- 
sippi River, Categories include ceramics, 
enamel, glass and mosaic. Prizes; entry 
fee. Deadline for entries: April 3. Entry 
blanks and information available from: 
Mrs. Robert A. Crenshaw, 5312 S. Ange- 
la, Memphis. 

WEST VIRGINIA, HUNTINGTON 

April 23—-May 28 
Ninth Annual Exhibit at the Huntington 
Galleries. Open to artists of West Vir- 
ginia and to artists of Ohio and Kentuc- 
ky living within 180 miles. Media in- 
clude crafts. Entry forms due March 29. 


ARIZONA, PHOENIX 


January 


“Arts of Southern California VI: 
Ceramics,’ sponsored by the Long Beach 
California) Museum of Art. At the 


Phoenix Art Museum. 


CALIFORNIA, LONG BEACH 
January 8—29 

Ceramics by Thomas Ferreira, at the 
Long Beach Museum of Art. 


CALIFORNIA, SAN DIEGO 
January 6—29 
“Designer-Craftsmen U.S.A. 
the Fine Arts Gallery. 


CALIFORNIA, SAN FRANCISCO 
February 15-—March 15 

“Gandhara — Sculpture,” Smithsonian 
Traveling Exhibition, at the M. H. 
DeYoung Memorial Museum. 


ILLINOIS, CHICAGO 

through January 29 
Pottery and mosaic panels by Clyde Burt, 
at the Art Institute. 


ILLINOIS, CHICAGO 
January 14—May 14 
English Lusterware, at the Art Institute. 


INDIANA, SOUTH BEND 
January 8—29 

Ceramics by Edna Olson, at the South 
Bend Art Center. 


KENTUCKY, LOUISVILLE 

February 15—-March 15 

“Okinawa Continuing Traditions,” 
Smithsonian Institution Traveling Exhi- 
bition, at the J. B. Speed Art Museum. 


NEW HAMPSHIRE, MANCHESTER 
through February 12 
“Design in Germany Today,” Smithson- 
ian Institution Traveling Exhibit, at the 
Currier Gallery of Art. 


NEW YORK, BROOKLYN 
through January 9 
Egyptian Sculpture, at the 
Museum. 


1960,” at 


Brooklyn 


Continued on Page 36 











e POTTERS 
e SCULPTORS 
e HOBBYISTS 


Tools for Every Need 
Wood Tools of Imported Boxwood 
Wire, Sgraffito, Clean-Up Tools 


Superior Quality 


BROCHURE SENT ON REQUEST 


THE 


Double “B” Wood 


Novelties — Mfr. 


5526 Alhambra Ave., Los Angeles 32, Calif. 


NEW KINGSPIN 
12"" KINOLITE 
TURNTABLE 

MODEL T 12 


st Scebapeeto 


Made from a ma- 
terial developed 
for sink tops in 
the newest homes. 

Heavy Kinalloy round base. 

is just what you have been looking 

for to use on those lace dolls. 

A 12 inch wheel for the price of an 8 inch. 


See your dealer or distributor or write 


GILMOUR CAMPBELL 
14258 Maiden Detroit 13, Michigan 


Here 





FRANCOISE CERAMICS 
distributor for AMERICAN BEAUTY GLAZES 
Atlantic — Bee Basch — Holland 
and Ludwig Schmid Molds 
Paragon Kilns — Duncan E-Z Flow 
Glazes — Mack China paints — 


Brushes — Tools, etc. 
113 49th St. So. +. Petersburg 7, Florida 















GLAZES STAINS 
COLORS CLAYS 


KILNS 


Write for your FREE copy of 
“CERAMIC SUPPLIES 
and INSTRUCTIONS" 

THE T. H. GREENWOOD CO. 

DEPT. C, NORTH HILLS, PA. 


DEALER INQUIRIES INVITED 
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NEW 


Our No. 6 
Ceramic Catalog 





COVERING 


* CERAMIC SUPPLIES 
AND EQUIPMENT 


* COPPER ENAMELING 
* MOSAIC TILE 


FOR YOUR COPY 
send 50c¢ refunded on first order 


Schools and Institutions Free 


Van Howe 


Ceramic Supply 
1185 S. Cherokee, Denver 23, Colo. 











Ceramics-Mosaic 
Copper Enameling 


Your compiete source of materials 
equipment. Fully illustrated 


#6 INSTRUCTIVE CATALOG 
FREE if requested on schoo! letterhead 
by staff, others 50c. 

Ask for school discounts. 
TEPPING STUDIO SUPPLY CO. 
professional staff 


3517 Riverside Dr. Dayton 5, Ohio 








New MOLD CATALOGUE 


Price $1.00—Refunded 
on first $5.00 order. 


Unusual TEXTURE GLAZES 
Modeling & Throwing 
CLAYS — all cone 06 


CREEK-TURN Rt. 38 


Hainesport New Jersey 
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NEW YORK, NEW YORK 
January 12—29 
Crafts and Sculpture Solo Awards, at 
the Pen and Brush, 16 East 10th St. 
NEW YORK, NEW YORK 
through February 15 
“Japanese Design Today,’ Smithsonian 
Institution Traveling Exhibition, at the 
Museum of Contemporary Crafts. 


NEW YORK, NEW YORK 

through January 8 

“The Arts of Denmark: Viking to 
Modern,” International Loan _ Exhibi- 
tion, includes ceramics, glass, metalwork. 
The exhibition was designed by Finn 
Juhl. At the Metropolitan Museum of 
Art. 


NEW YORK, SYRACUSE 
through January 8 
2ist Ceramic National, at 
Museum of Art, Syracuse. 


NEW YORK, SYRACUSE 

through January 26 

“The Argilartists’ exhibition includes 
pottery, ceramic sculpture and enamels 
At the Lowe Gallery of the University 
of Syracuse. 


OHIO, AKRON 

through January 4 
“Living Japan,” a collection of contem- 
porary handcrafted objects; sponsored by 
the Japanese Government and the Inter- 
national Cooperation Administration. At 
the Akron Art Institute. 


OHIO, AKRON 
through January 22 
Ceramics by Miska 


Akron Art Institute. 


OREGON, EUGENE 
February 
“Arts of Southern California VI: Ce- 
ramics,” sponsored by the Long Beach 
Museum of Art. At the Museum of Art, 


University of Oregon. 


PENNSYLVANIA, PHILADELPHIA 
January 16—February 12 
Blown Glass by John Burton, at 
Philadelphia Art Alliance. 


the Everson 


Petersham, at the 


The 





Letters 
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FOR A HIGH HOBBY LEVEL 
# Keep up your high standards, even on 
the hobby level. We are striving for a 
higher plateau. 
Dorothy Dowers 
Merritt Island, Fla. 


FROM THE MARTZ MAILBAG 
+ As suggested in the article “Yellow 
Terra Sigillata,’ I am writing to ask you 
the source of the buff earthenware clay 
that you mention. You make terra sigillata 
sound so easy! I had no luck at all with 
the red type I tried. I enjoy your articles 
and am slowly learning the “Lively Art of 
Earthenware.” 
Mrs. A. K. PALIN 
St. John, N. B. 











Contact Trinity 
for Superior 
CERAMIC ond PORCELAIN 


CLAYS 
Cr LN CERAMIC SUPPLY 





Pie L plomocy Row Dollas 35, Texos 


Telephone FL 7 6151 








iS “Command Performance” 


MUSICAL MOVEMENTS 


Even the severest music critics applaud the 
hell-like clarity, richness and true-tone quality 
ef Reuge musical movements. Not the cheap- 
est, but definitely the finest. 18 Note, with 
er without metal cover, $1.95 each. 30% 
discount lots of ten, 40% discount lots of 
thirty. Plus postage. Minimum order $5.85. 
Gisteinen. Classical and Popular tunes. 


Louis B. Pierlot 
P.O. Box 346 Inglewood 5, California 








KEMPER TOOLS 


NEW, lorger, springer-return plunge ui 
ped cutters in hea T, ROUND, TEAR-DROP 
and FORGET-ME-NOT patterns. 

XL-A Cutter is ‘*” in diameter. 

XL-B Cutter is %” in diameter. 


RETAIL PRICE 50c 


Please ask your dealer for these 
and other Kemper Tools. Write for 
FREE illustrated catalogue to: 


KEMPER MFG. CO. 


P.O. Box 545, Chino, California 








Please Mention CM 
When Writing Our Advertisers 








ILLUSTRATED CATALOG 


of Molds and Patterns. Included at no extra 
cost — many pages of How-to-do-it Ideas. 
Send $1.00 today! 


BEE BASCH DESIGNS, 
70 Pine & First Sts., Englewood, Fle. 

















*“WE MAKE SPECIAL 


FIRE-BRITE 


Ceramic Decals To Your Order— 


| FIRE-BRITE DECALS 


Art Decal Co 


1610 MOLINO AVENUE 
LONG BEACH 4, CALIF. 


Manufacturers of FIRE-BRITE Ceramic Decals 
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TEACHER'S 


AR ‘TOO MUCH clay work in 

elementary school classes today 
consists of trick projects or just plain 
“playing in mud.” Instead of allowing 
a class to run wild during the clay 
session, we have tried to employ the 
use of clay as a tool for thoughtful 
and careful observation in the third 
dimension. We are not necessarily in- 
terested in the finished product, but 
in the child’s methods of thinking and 
observation. 


One such project that we selected 
was to create clay musical instruments 
from models which we borrowed from 
the music department. First we let 
the children “play” with the instru- 
ments in order to get the “feel” of 
them. The children next made draw- 
ings of the instruments by direct ob- 
servation from the models. 


The children worked on wooden 
boards to do their modeling in clay. 
They were encouraged to try to cap- 
ture the essence of the instruments 
they had chosen—-to develop the in- 
ternal powers of translating their sight 
observations over to the clay model. 
The children were not concerned 
with the finished end product, since 
the clay pieces were not to be fired 
or even kept. If they understand the 
problem, they do not have to keep 
something to be satisfied with an art 
project, 

As the final touches on the proj- 
ect, the children were allowed to 
add some other materials to the clay 
if the particular nature of the in- 
strument required it. In the case of 
the violin, the child used string and 
several pieces of wood to complete the 
characterization, 

The entire project was successful 
from a number of points of view. 
lhe children got their first real lesson 
in direct observation of objects; they 
were forced to work with clay with- 
in very restricted limits and were 
made to control their materials; they 
learned that clay was not mud and 
that, as a material, it deserved to be 
respected; and finally, they learned 
to look upon clay as a very useful 
material for a number of purposes 
and projects. ® 
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MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 


* Quality Merchandise 
Write now for FREE literature 


LLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 











’ PHILADELPHIA 
MUSEUM 
COLLEGE 

OF ART 


Modern career college for 
today’s artists, designers 
and art teachers. Coed. 
Accredited. 4-year B.F.A. 
or B.S. degrees. Also Eve- 
ning Division and Summer 
Workshops for students 
and teachers. Catalogs. 
E. M. Benson, Dean. 


PHILADELPHIA MUSEUM COLLEGE OF ART 


DEPT. F, BROAD & PINE, PHILADELPHIA 2, PA. 





POSITION 


Interesting 
ceramics craftsman who enjoys working with 


AVAILABLE 


summer position for skilled 


young people. Unusually creative New Eng- 
land teen-age project. Address: 


SHAKER VILLAGE WORK GROUP 
Box 1149, Pittsfield, Massachusetts 











Poet Lf ED 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents pay 3% sales 
tax.) We pay postage. 

1953 
October, 


1954 
August, 


July, August, December 
March, July, 
cember 


July, 
cem 


November, De- 


1955 
August, October, November, De- 
1956 
May, June, July, 
October, November, 


February, March, 
August, September, 
December 

1957 
January, February, April, May, June, 
July, August, September, October, No- 
vember, December 

1958 
January, February, March, April, May, 
June, September, October, November, 
December 

1959 
February, March, April, 
ber, December 

1960 


January, April, May, June, 
October, November, Decem 

Please send remittance (check or 
money order), with list of issues desired. 
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4175 N. High St. Columbus 14, Ohio 


June, Septem- 
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Shipper 


Pottery Wheel 


A wheel for varied uses has been intro- 
duced for use by hobbyists, studios, recre- 
ation and craft groups, schools and handi- 
capped persons. Called the Vari Wheel, it 
can be used both as beginner’s electric pot- 
tery wheel and as an electric decorating 


Beginner’s 


unit that 
it runs at a 


small, 
any work 


wheel. It is a 
used in 
constant speed. 


compact 


can be area; 


As a pottery wheel, it is intended to in- 
troduce beginners and novices to the tech- 
niques of throwing. A self-centering wheel 
head holds any shape firmly and perfect- 
ly in center for decorating purposes. The 
unit is available either with the throwing 
or the decorating head, and in a special 
unit that includes both. It is manufactured 
by Vir-Tone Enterprises, P. O. Box 504, 
Buena Vista, Calif. 


Mold-Making Manual 


How to make a mold and how to repro- 
duce the mold are the subjects of a new 
manual, “The Making of Mold, Block and 
Case.” now available from the author. 
Step-by-step processes are illustrated in 49 
photographs and easy-to-follow text. This 
handbook is prepared especially for ceram- 
ists. Mico Kaufman, 159 Newbury St., 
Boston 15, Mass. 


Ceramics and Glass Mender 


A mender for ceramics, glass and other 
hard-to-mend items is being offered by 
Ceramics by Madeline. Called Fas-Tix, the 
material comes in a plastic squeeze bottle. 
It is said to be useful in attaching finding 
to ceramics, glass and enamel pieces. 
Ceramics by Madeline, 16122 E. 
Detroit, Mich. 
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Anderson Ceramics Co. 
Art-Craft Supplies, Inc. 
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B & | Mtg. Co. 
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Ett] Studios, Inc. 
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Greenwood, T. H., Co. 
House of Ceramics 
Illini Ceramic Service 


Kemper Mfg. Co. 

Kinney, Kay 

Klopfenstein, H. B. & Sons 
L & L Mfg. Co. 

Leonard, Jean, Ceramics 


Master Mechanic Mfg. Co. 
Mayco Colors 
Midwest Ceramic Center 


Newton Potters & Supply, Inc. 
Norwest Novelty Co. 


Orton Ceramic Foundation 


Philadelphia Museum College of Art 
Pierlot, Louis B. 


Reward 
Rovin Ceramics 


Schmid, Ludwig, Molds 
Sculpture House 

Seeley’s Ceramic Service 
Shaker Village Work Group 
Skutt & Sons Wheels 
Specialized Ceramics 

Sports & Crafts 


Suburban Ceramics Studio 


Tepping Studio Supply Co. 
Thompson, Thomas C., Co. 
Trinity Ceramic Supply 

Van Howe Ceramic Supply 


Wolfe, Jack D., Co. 
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